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TEACHING OF LANGUAGE SKILLS, 
REFERENCE SKILLS, STUDY SKILLS 

AND PRESENTATION SKILLS 

Introduction 

Contemporary age is an age of information generation and circulation. We 
transforn information into knowledge. However, knowledge is a useless thing 
if the skills required to utilise knowledge are absent. So the most important is 
the skill. Skill is an ability to perform. It is applicable to al fields of life. Here, 
in our context of English language, skill means our ability to use English 
language in its oral and written forms. Here in English language we need be able 
to use four language skills which are listening, speaking, reading and writing. 

In this unit, we are about to study the four language skills and some 
techniques which enable a teacher to develop these skills among students. 

Objectives 
Objectives of this unit are as follows. 

1) 

2) 

UNIT -3 
PART -I 

3) 

5) 

6) 

To know the four basic language skills in English. 

8) 

ot bos slnpo 

4) To understand the mechanism and sub-skills of speaking. 

To understand the mechanism and sub-skills of listening. 

To know techniques for teaching listening as a skill in the ESL 
classroom. 

To know techniques for teaching speaking as a language skill in the 
ESL classroom. 

To understand the mechanism and sub-skills of reading. 

7) To know techniques for teaching reading as a language skill in the ESL 
classroom. 
To understand the mechanism and sub-skills of writing. 

9) To know techniques for teaching writing as a language skil in the ESL 
classroom. 

10) To understand the concept of integrated skills and their implementation 
in the classroom. 

English Language and 
Literature Teaching - I 

NOTES 

Teaching of 
Language Skills, 

Reference Skills... 47 



Introductionhoe 

Teaching and Learning are integrated processes. One cannot be performed 
without performing the other. There are several aspects involved in the process. 
Traditionally, teacher and student were the two poles in the process. However, 
the pedagogical investigations in the last two centuries have given rise to diferent 
issues. Today, the student is at the centre and there are other factors like teachers, 
textbooks, educational environment, parents, supporting materials, teaching aids, 
teaching methods, etc. at the periphery. It is true that some of these members 
acquire more space than others. Importance of teacher is an obvious state but 

almost the same importance is acquired by the material designed for the 
achievement of goals. This unit attempts to present different aspects of material 
production for English language and literature teaching. 

Objectives 
The objectives of this unit are as follows. 

2) 

MATERIAL PRODUCTION FOR 
ENGLISH LANGUAGE AND 
LITERATURE TEACHING 

1) To understand importance of material production process in ELLT. 

3) 

4) 

UNIT - 5 
PART -I 

5) 
6) 

To know different types of materials used in ELLT classrooms. 

To understand the process of material selection. 

To identify characteristics of good teaching material. 
To discern importance of supporting material. 

To know characteristics of a good textbook 
7) To evaluate suitability of teaching material.tuloni oroiT 

Instructional Material 

ol 

dsad 

The school/ college environment plays a vital role in the teaching-learning 
process. Teacher tries to create conducive environment for learning in and outside 
the classroom. For that, he uses different techniques. However, the material to 
be used occupies singular place in the process. The teacher attempts to transfer 
his knowledge to his students through the medium of textbooks and different 
teaching aids. These all together form 'instructional material'. Textbook is the 
first asset. It is the first source for transmission of information and conversion of 

English Language and 
Literature Teaching-I 

NOTES 

Material Production 
for English... 111 
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SECTION: I- THE TEACHING OF VOCABULARY 

Section:I - The teaching of vocabulary 

I.2 

I1 Aims and Objectives of Teaching Vocabulary 

The general objectives ofteaching vocabulary may be as follows. 
1) 

2) 
3) 
4) 

UNIT NO.: 2 

5) 

To acquaint students with various types of words. 
To enable students to use words suitable to the context. 

Introduction 

To enable students to grade and select words for practical purposes. 
To introduce some techniques of teaching vocabulary to the students. 
To enable students for simple composition using words. 

Words playa very important role in the lives of human beings. Learning a 
language basically means learning words i.e. learning spelling, 
pronunciation and meaning of a word. When one knows these three things, 
we can say the person knows words. The last but not essential aspect of a 
word is graphical presentation or script but it is not necessary unless you 
want to present the word graphically. Vocabulary is a collection of words. It 
may be connected or not connected. Every word gets enlisted under a broad 
head called vocabulary. Vocabulary is necessary to communicate in a 
particular language. In this unit we are about to study some aspects of 
teaching and learning ofvocabulary. 

L3 Types of Vocabulary 
Vocabulary has been classified by language experts in two different ways. 

a) 

Structural Words and Content Words: This classification is based on 

functions of words in a sentence. 

Active Vocabulary and Passive Vocabulary: This classification is 
based on the frequency of words used for communicative or creative 

purposes. 

Let's study them one by one. 
Structural Words: These words are the words used for composing 

grammatical structures. They do not have independent meaning. They 
acquire meaning only when they are used in the sentences. They do not 
appear in isolation. Most of the words from this class have fixed position in 

a structure. Hence, they are referred to as structural words. 

Different types ofstructural words are as follows. 

English Language and 
Literature Teaching 

Pronouns: Pronoun is a word used as a substitute for a noun. It |The Teaching of Vocapulary 

replaces noun. 21 
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10 

Linguistics & Shylistics 

NOTES 

The stylistics 
ofpoetry 

THE STYLISTICS OF POETRY 

The concept of poctic diction, creativity in the use of language, poetic 

license, music in poetry, metre, ambiguity, obscurity and indeterminacy 

2.1 INTRODUCTION 

UNIT 2 

Poetry constitutes a major part of traditional literature. Even today in the 
age of cinema and television serials, poetry is still maintaining its place and 

special privilege in all the societies. Twentieth century has given different ways 

of interpreting poetry. One of them is stylistics. It is "a dynamic way of mediating 
between linguistics and literary criticism" (C.N. Candlin in Preface to Stylistics 

and the Teaching of Literature by Widdowson). It takes aspects for analysis from 
both linguistics and literary criticism and creates a place of its own in literary 

interpretation. Let's study aspects applicable to the study of poetry in this unit. 

2.2 OBJECTIVES 

Objectives of this unit are as follows. 
a) To understand diference between poetic language and ordinary 

language. 

c) 

b) To know the concept of poetic diction and use it for interpretations of 

poetry. 

To know different creative uses of a language in poetry. 

d) To understand the concept of poetic license and its use for poetic 
creation. 

e) To understand importance of sounds, metre and rhythm in poetry. 

9 To study relevance of ambiguity, obscurity and indeterminacy in 
poetry. 
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English for Specific Purposes 

24 English in Business 
Management 

Contents: 

ENGLISH IN BUSINESS 

MANAGMEN 
2.0 Objectives 
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Introduction 

In the earlier units we have studied words and phraSes. The structure larger than a 
phrase is clause, and clause is a part of sentence or the sentence itself. A clause is a 
higher rank unit which is made up of phrases.A sentence is made up of one or more 
clauses. If there is only one clause in the sentence, it is called simple sentence. We 
will study different aspects of clause in this unit. 

Objectives 
The objectives of this unit are as follows. 

1) 

2) 

3) 
4) 

UNIT 4 : SIMPLE SENTENCE 

5) 

To understand the concept of clause'. 
To know elements of clause. 
To understand 'simple sentence'. 
Tounderstand different types of simple sentence. 
To identify elements of simple sentence/clause.alog st 

To assign form and function labels to the elements of clause/ sentence. 

Clause 

The Longman Dictionary of Contemporary English defines clause as 'a group of 
words that contains a subject and a verb'. It is mostly a part of a sentence. It 
consists of a subject and a predicator. Sometimes absence of the subject is 
acceptable but presence of the predicator obligatory. There cannot be a clause 
withoutpredicator. 
For example 

NP 

P 

awoh 

VP 

Od 

1) ((My friend) (helped) (me)}{ when( I) (was)( in difficulty)} 
NP 

2) ((We)(rested)}H when( the evening) (came.)} 
NP VP 

S Pd C 

NP 

NP VP 

VP 

PP 

In the above examples the structures bracketed with the curly brackets are clauses 
as each of them has a subject and a predicator. As we have discussed in the 
previous units, sentence is a structure that begins with a capital letter and ends with 
full stop. In that sense, each of these sentences has two clauses. These clauses have 

Some relationship with each other in the frame of given sentence. When a clause 
has meaning of its own i.e. it does not depend on any other clause for its meaning, 
T is calledthe main clause. If a clause depends on main clause for its precise 
neaning, it is called the subordinate clause. 

Introduction to the study of 
English Language 
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41 OBJECTIVES OF THE UNIT 

CONVERSATIONAL 
PRINCIPLES 

Objectives of this unit are as follows. 

2) 

UNIT - 4 

1)) To understand the concept of conversation. 

4) 

To understand politeness in conversation. 

3) To understand principles and aspects of politeness. 
To understand importance of cooperation in conversation. 

5) To understand different ways of violation of cooperative principles 
and politeness principles. 

4.2 INTRODUCTION 

In our daily course of life, there occur several situations where we have to 
interact with others for one reason or the other. We discuss something, talk about 
something and deliver a speech or a lecture. When there are two or more people 
involved in a speech act and they express their thoughts freely by alternating 
their roles as speaker and listener, it is called conversation. Though conversation 
appears to be a natural process, it incurs several elements. This unit attempts to 

discuss diferent elements associated with conversational principles in a 
discourse. 

4.3 CONVERSATION 

Conversation is an important aspect of our routine life. It is often 

accompanied by several other factors which are context bound. They may be 

Tacial expressions, gestures, hand movements and so many others. This assigns 
conversation importance in pragmatic analysis. 

SPECIMEN COPY 
Introduction lo the Study of 
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NOTES 
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Principles 59 
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E,,gllJli-1 c_,,.,uorY 

N()'l'IS 

lJNIT-4 
SECTION I 

ION: SEEKING, GIVING 
pEJlMISS AND REFUSING 

~ . 
4.1.l~ 

4.1 .2 ()bjecliYe 
4,1.3 Ediicl orPenDilliaD 

}'enDillion 4.t.4.AltiDI 

4.t.5GivinlpCllllillkJII 
~ 4.1.6 ...... 

4.1.7 Bxll'mlll 
4.2.1 ....... 

4,2.20l,jecli.-

4.2.3Bdiicl of---
4.2.4 ~Jnvilmoll 
4.2.5 Dectillilll Jnvilmoll 
4.2.6Bulaa 

4. 1.1 INTRQDUqylqN 

C..........,. ii ID. INIDCe of life today. We come across seve~al 
c w■i1 riln eWIII fNf11J day. Some of them are with elders, some witb 
,......_,...._iti11ia■hilllltion, sometimes it is informal. In each of 
6o ~ - 1IIIOd to lll1ow certain communication rules which are ....._...__.__,..,are implicit These rules are communication 
eliquellea. Oillif• ~ • llkin& giving and refusing permission. 

· al ........... .....,. • diffinnt personal, social and profession ----.~~._.from an elder, or an authority above us. 
,_ . ....... twJy lii,wberewe need to take permission e~en 
-~--- il1 ltt toua. With the increasing number of serVice 

SPECIMEN COPY 
and industrial sectors, official pennission has become an indistinct part in the 
management hierarchy. This unit enables us to understand different aspects of 
asking, giving and refusing permission. 

4.1.2 OBJECTIVE 

After studying this unit, students will be able to 

I) ask for pennission. 

2) give pennission. 

3) refuse pennission in a polite manner. 

4) understand and use different politeness aspects associated with 
permission. 

4.1.3 ETHICS OF PERMISSION 

Pem1ission-asking, giving and even refusing-is a courteous act. 
Pem1ission is to be taken very carefully as any use of harsh or offensive words 
may spoil our purpose. As we always want to be successful, we have to take care 
of several things while asking for permission. Some of the important manners 
one need to follow are as follows. 

• Strictly avoid use of harsh and offensive words. 

• The tone of question should be polite and adequately pitched. 

• Be polite in your expression and presentation. 

• Voice should be modulaied as per the relationship with the person you 
are seeking pem1ission from. 

• Voice should be clear a~d audible but should not be high-pitched. 

• Be clear about your purpose. There should not be any hesitation in the 
expression. 

• One should judge the situation as well as the mood of the person before 
seeking permission. Both of these play important role in being successful 
in getting permission. If everybody is assigned with some urgent task, 
seeking pem1ission on some excuse is inadequate. There are possibilities 
of refusal. Secondly, the mood of the person should be assessed before 
approaching him/ her. This increases possibilities of success in getting 
permission. 

Do not seek pem1ission for the same reason again and again. faen if the 
reason is true. there are possibilities of misunderstanding. 

Comp11lso1y English - I 

NOTES 

Sec1io11 I 
Permission: Seeking, 
Giving 1111d R~/ming 55 
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is father o
n

ly
 to b

e pcrS1..~uted b
y

 

the E
rinys. 

E
uripides (480 B

C
-

406 B
C

) w
as one o

f the fam
ous G

rt.-ek dram
atists but not 

exceedingly p
o

p
d

ar. 
E

uripides w
rote about the G

reek
 legends an

d
 

m
y

th
s in an

 

everyday language an
d

 w
ithout traditional and m

oral v
alues. 

H
e w

an
ted

 to m
ak

e his 

characters as people really are n
o

t h
o

w
 they o

u
g

h
t to

 b
e. 

H
e w

as also
 interested in 

the individual rather than th
e gods an

d
 heroes. E

uripides used the d
eu

x
 ex

 m
achina, 

literally m
ean

s a god from
 th

e m
ach

in
e. T

his is a technique incorporated in a trag
ed

y
 

w
here there is the su

d
d

en
 an

d
 u

n
ex

p
ected

 invention o
f a g

o
d

 w
h

ich
 w

o
u

ld
 ch

an
g

e the 

story. 
H

e used the ch
o

ru
s less an

d
 h

ad
 them

 dressed in
 m

o
re realistic co

stu
m

es. 
H

is 

-
-
-
-
-
-
-
-
-
-
-
-
4

®
>

-
-
-
-
-
-
-
-
-
-
-



~
 

,, 

k . 
M

 dea 
but his plays O

restes, B
accl,ae, T

rojan W
om

en 
perhaps best-know

n w
or 

1s 
e 

, 
. 

. 
. 

. 
_ 

and E
lectra are also popular. 

· 
· 

· · 
.. · 

· 
. 

h 
'th E

uripides and A
eschylus; S

ophocles is considered the greatest 
T

oget er 
W

I 
. 

. 
. 

• 
• 

. 
·· : 

,. 
• • 

d 
· · 

I 
"ght o

f A
ncient G

~c~ce: A~ 'the 'age "q°f"28, he w
on the fir~1 p

r!z~ m
 a 

rarna~JC
 

P ayw
nt .. t. 

''"'et·eati·n·g A
·eschy·l~~ a'nd w

~s to w
in 20 other first prizes in his life. 

O
f 

com
pe I JO

n, u 
, 

. 
, 

, 
. 

. • 
. 

. 
. 

_ 
. . . 

Sophocles'·be·st-kn'ow
n !rag~dies _a!~_A

ntigone, O
ediP,us R

ex a~~ 1!,fe~tra., :Ie
.~~ten 

w
rote plots' about. people's aes~inics and the c~nseq,ue~~es, o

f their actions .. H~ h
k

ed
 

the 
ideal, an'c( w

iintdl tb. ~how
 h

is characters as 
pe?J?le_ sh~

uld 
be ~

d
 ac,t.,.. H

e 

introduced a third actor 'on stage, increas~d the choir from
 12 to 14 ii1div1duals, w

rote 

m
ore com

plicated plots and liked to w
rite about religious and m

oral them
es: He w

as 

very.prQ
lific_ ~

d
. ~

?te_
 0\'.eI 120 plays.,. 

T
he them

es,-
purpose 

and 
focus 

o
f tragedy has changed w

ith pa:ssihg'·tim
e. 

T
he R

oinan w
orld 

failed 
to 

revive tragedy .. S
~neca ( 4 B

C
E

-6
5

 C
E

) -w
rote at 

least 

eight tragedies, 
m

ostly adaptatjans o
f 

G
reek 

m
aterials, 

such 
as , ; ti'!~ 

stories 

o
f O

edipus, H
ippolytus, and_ Ag

0am
ernnon, but w

it~ little o_f the .G
ree~

 ti:~~-i-~ feeling 
for 

character' 'and 
them

e. 
T

he 
em

phasis 
is 

on
. sensation . and rhetoric ;-. tending 

I 
I 

, 
' 

' 

tow
ird m

'e!~dram
a and bo~

bast. T
h~ plays are o

f interest in this c·e>ntext m
ainly as 

the-. not . entirely 
healthy

;• inspiration 
for 

the precursors o
f 

E
J.izabethan, 

tragedy 

in E
ngland. 

T
he high poetic spirits o

f the. m
id-16th century began to tum

 the old 

m
ediev,al form

s-o
f the m

iracles and m
ysteries to n

ew
 uses an

d
 to look to· the ancient 

playli; 
particularly 

the 
lurid 

tragedies 
o

f S
eneca, 

for 
their 

m
odels. 

A
 

bloody 

play, G
orboduc, by T

hom
as S

ackville and T
hom

as N
orton, 

first acted 
in 

1561, is 

now
 ~

o
w

n
 as the first form

al tragedy
.in E

nglish, though it is far from
 .fulfilling the 

high offices o
f the form

 in tone, characterization, and them
e. T

h
o

m
as K

yd 's Spanislr 
T

ragedy(c. 1587) continued the S
enecan tradition o

f the "tragedy o
f blood" w

ith 

som
ew

hat 
m

ore 
sophistication 

than G
orbotlu

c but 
even 

m
o

re 
bloodletting. 

E
liza~

than tragedy never freed itself com
pletely from

 certain m
elodram

atic aspects 

~
f the influence o

f S
eneca. A

s discussed above, in ancient G
reece, tragedy w

as a 

ntual_ perform
ance o

f the dow
nfall o

f a noble m
an -

usually a great m
an o

r a king, 

s/h~ is brought dow
n because o

f som
e inherent fault (harnartia). 

In the m
edieval 

penod, tragedy w
as concerned w

ith 
bl 

·11 
. 

, 
. 

no 
e or 

I 
ustnous m

en too 
but th

ese tales 
:
:
~

:
 t:~

\o
n

 ~ C
~

stian
 m

oral valence. 
D

uring the E
lizabethan ~

n
g

lan
d

, trag~
dy 

J s pm
nac e. 

T
he early greatest contribut 

d 
. 

. 
. 

university w
its 

am
ong th 

C
h . 

ors 
urm

g this p
erio

d
 w

ere 
-

, 
em

 
nstopher M

arlow
e w

as o
f high m

erit. T
h

e tragedies 

-
-
-
-
-
-
-
-
-
©

-
-
-
-
-
-
-
-
-
-
-

reachect to it~ highest popularity during
.S

hakespearean period. 
S

hakespeare violated 

· the classical unities for the com
m

ercial profit, he w
as least interested in

-portraying 

t_he ,pure form
 o

f trage~
y and pure com

edy as expected by classicists, and instead he 

i~
ve~

ted tragicom
edy, a new

 genre o
f <ham

.a. 
~ S

hakespearean tragedy is the story 

o
f s~

ffering and calam
ity. w

here the bcfali of. the hero· is exceptional, unexpected and 

is contrasted w
ith his pr<:vious happiness and glory. 

S
hakespearean tragedies alw

ays 

: concerned , w
ith 

person o
f great em

inence alm
o;~

, ~
\th

 kings o
r princes o

r great 

· generals. 
E

.g., H
am

lei, a prince o
f D

e!1ffiark; K
ing

.L
ear, a king o

f B
ritain; M

acbeth, 

a S
co!t)sh general and O

ihello, a generai in the V
~netian m

ilitary. 
. 

,Str.µcture: 

C
lassical 

tragedies 
w

ere 
com

posed 
w

ithin 
a 

definite 
structural· fram

ew
ork, 

although .there ~
e
 ·occasional m

inor variations in som
e p}ay,.s. 

G
i:eek tragedy w

as 

p
erfo

n
n

ed
 w

ithout interm
issions o

r breaks. 

· T
h

e follow
ing· are the m

ain elem
ents o

f a typical tragedy: 
P

rologu
e:-

the opening scene, in w
hich the background o

f the story is 
established, usually by a single acior o

r in a dialogue betw
een tw

o 
·-

actors. 
· 

· 
· · 

J':1rodosi-
the entrance o

f the chorus, usually.chanting a lyric w
hich bears-som

e 

relation to th
e m

ain them
e o

f the play. 

pisode:-
the counterpart o

f the· m
o

d
em

 act o
r scene, in w

hich the p
lo

t is 

developed through action and dialogue betw
een the actors, w

ith the 

chorus som
etim

es playing a m
inor role. 

S
tasim

o
n

:, the 'choral ode. A
 stasim

on com
es at the end o

f each episode so that 

the tragedy is a m
easured alternation betw

een these tw
o elem

ents. 

E
x

o
d

o
s:-

the final action after the last stasim
on, ended by the cerem

onial exit o
f 

all the players. 

T
h

e C
h

o
ru

s: 

T
he chorus w

as the nucleus from
 w

hich tragedy evolved out and it continued to 

have a central place in the dram
a throughout classical tim

es. T
he use o

f the chorus 

varied, depending on the m
ethod o

f the playw
right and the needs o

f the play being 

perform
ed, but m

ost often it 
acted as the "ideal spectator," as in K

ing O
edipus, 

w
herein it clarifies the experiences and feelings o

f the characters in everyday term
s 

and expresses the conventional attitude tow
ard developm

ents in the story. In som
e 

-------------1
©

~
------------



~ 

h 
w

as itself a central figure in the 
r 

t 
f A

eschylus 
the c orus 

plays, like The Supp ian s O
 

. 
d, b 

d rs 
and this had a direct effect o

n
 

h 
p of m

tcreste 
ystan e 

, 
tragedy rather t an a grou 

II 
h 

horus w
as not so closely involved in 

he size and nature o
f its role, but usua 

y t e c 
t 

1 
1 the tragedians used the · chorus to create a 

the action-
of the dram

a. 
n genera , 

. 
. 

d 

h 1 
. 

1 nd em
otional background to the action through its odes, to m

tro 
ucc 

psyc o og1ca 
a 

d 

d 
· 

w
 characters to point out the significance o

f events as they occurre , 
an 

qucst10n ne 
, 

. 
to establish facts and affinn the outlook o

f society, to cover the passage o
f tt~

e 

betw
een events, and to separate episodes. T

he trend in tragedy w
as tow

ard a declm
e 

in the im
portance o

f the chorus, caused m
ainly by the introduction Q

f additional 

actors and increasing sophistication in their dram
atic use, and by the m

ore personal 

and com
plex nature o

f the stories selected for dram
atization. W

ith the passage o
f 

tim
e the proportion o

f choral to individual lines decreased significantly, and the 

dram
atic 

functions 
of the chorus, aside 

from
 

the 
continued 

use 
o

f choral 
odes 

betw
een episodes, w

ere greatly reduced. A
t a typical perform

ance o
f tragedy in the 

fifth 
century, the 

chorus 
m

arched 
into 

the 
orchestra 

chanting 
the 

parodos 
and 

rem
ained draw

n up there until the end o
f the play. A

t various points it divided into 

sem
i-choruses and m

oved around in the orchestra to suit the requirem
ents o

f the 

play, but its m
ost im

portant m
om

ents cam
e w

hen it chanted the choral odes to m
usic, 

accom
panied by stylized gestures and a series o

f intricate group dances. A
t tim

es the 

chorus also engaged in a lyrical dialogue, or kom
m

os, w
ith one o

f the characters and 

m
ade brief com

m
ents o

r inquiries during the course o
f an episode. 

C
heck your progress -

I 

A
) 

C
om

plete the follow
ing sentence by ch

oosin
g th

r correct altern
atives: 

i) 
The w

ord tragedy is derived from
 the G

reek w
ord tragoidia. here, tragos 

m
eans _

_
_

_
_

_
_

_
_

 . 

.. 
a) dram

a 
b) lion 

c) goat 
d) song 

11) 
T

ragedy, as a literary form
 is thou

l!ht to have been develop d fi 
. 

iii) 

~
 

· 
e 

rom
 ancient 

-
-
-
-
-

-· 
a) m

yths 
b) dithyram

b 
c) legends 

d) epics 

·
-

-
-
-

perfonncd the first tragedy at the festival o
f D

ionysus in 
A

thens. 

a) Sophocles 
b) A

eschylus 
c) E

uripides 
d) T

hespis 

-©
-

iv) 
_

_
_

_
 first used an independent actor in a tragedy. 

a) T
hespis 

b) S
ophocles 

c) Ilorace 
d

) P
lato 

v) 
D

cux ex m
achina literally m

eans _
_

_
_

_
_

_
_ . 

a) an unexpected m
achine 

c) a god from
 the m

achine 

b) out o
f the past 

d
) none o

f the above 

vi) 
In a classical tragedy, exodos m

eans _
_

_
_

_ 
_ 

a) the opening scene 
b) background scene 

c) the entrance o
f the chorus 

d) the cerem
onial exit o

f all the players 

B
) 

A
n

sw
er th

e follow
ing in o

n
e w

o
rd

, p
h

rase o
r sen

ten
ce each

: 

i) 
W

hat is a tetralogy? 

ii) 
W

ho is regarded as the inventor o
f tragedy? 

iii) 
W

ho w
on the first ever tragedy com

petition? 

iv) 
W

hat is deux ex m
achina? 

v) 
W

hat is the literal m
eaning o

f the w
ord tragedy in G

reek sense? 

2.2 T
rag

ed
y

: D
efinition an

d
 E

lem
en

ts: 

T
he term

 tragedy is applied to any story in w
hich a hero experiences a reversal 

o
f action 

(dow
nfall) due to his/her ovvn 

hum
an 

flaw
s, -

flaw
 

like greed. 
o

v
er

am
bition, o

r even an excess o
f love, honour o

r loyalty som
etim

es by fate (w
ill o

f the 

gods) o
r ordinary 

hum
an 

flaw
s 

and 
the 

story 
concludes 

in the 
tragic death 

o
r 

suffering o
f the protagonist. 

A
ccording to A

ristotle, ·T
ragedy is the im

itation o
f an action, that is serious, 

com
plete and o

f a certain m
agnitude; in language em

bellished w
ith each kind o

f 

artistic om
am

~
nt. the several kinds being found in separate parts o

f the play; in th
e 

form
 o

f action, not o
f narration; throug

h pity and fear effecting a proper catharsis o
f 

these em
otions" . 

F
rom

 the 
above 

definition, 
A

ristotle 
figures 

out the 
follow

ing 
characteristic 

features o
f a good tragedy: 

-
-

-
-
-
-
-
-
-
-
-
1
®

r
-
-
-
-
-
-
-
-
-
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Module V 

William \Vordsworth's Theory of Poetic Diction 

contents: 

5.0 Objectives 

5.1 Introduction 

5.2 Presentation of the Subject \'latter 

5.2. l Wordsworth's theory of Poetic Diction 

Check Your Progress I 

5.2.2 Subjectsffhemes of Poetry 

Check Your Progress II 

5.2.3 Wordsworth's conception of Poetry and the process of poetic composition 

Check Your Progress III 

5.3 Summary 

5.4 Terms to Remember 

5.5 Answers to Check your progress I, II & III 

5.6 Exercise/Writing Activities 

5.7 Suggestive Reading 

5.0 Objectives: 

After studying this unit, you will be able to know: 

• The term poetic diction . 

• The issue of poetic diction being a topic of debate throughout the history of 

English literature. 

• Wordsworth's views about the poetic diction and the subject of poetry . 

• Wordsworth's idea and process of poetic composition . 

------------~®-------------



5.1 
In

trod
u

ction
: 

T
o

 begin, the term
 poetic diction needs to be defined. T

he term
 diction rei 

. 
ers to 

the 
kind 

o
f w

ords, 
phrases, 

sentences, 
and 

som
etim

es 
figurative 

language th 
constitute any w

ork o
f literature. It also refers to the operating language o

f poet at 
language em

ployed in a m
anner that sets poetry _apart from

 other kinds o
f speech~; 

w
riting. It involves the vocabulary, phrasin

g
 and the g

ram
m

ar considered appropriate 
and 

inappropriate to poetry at different tim
es. 

-
A

 
P

o
et's 

G
lossa

,y
 by E

dw
ard 

H
irsch. 

In his P
oetic D

iction
: A

 S
tu

d
y in M

ea
n

in
g

 ( 1928), O
w

en B
arfield w

rites, "W
hen 

w
ords are selected and arranged in such a w

ay that their m
eaning either arouses, or is 

obviously intended to arouse, aesthetic im
agination, the result m

ay be described as 
poetic diction." 

In
 the 

P
reface to L

yrica
l B

allads (1802), W
illiam

 W
ordsw

orth argued against 
the ornate effects o

f his predecessors (N
eo C

lassicals) and insisted upon the essential 
identity o

f poetic and non-poetic language. H
e argued that poetry should em

ploy "the 
real language o

f m
en

 in an
y

 situation." W
ordsw

orth revolutionized the idea o
f poetic 

diction by connecting it to speech. P
oetry is linked to speech, to the w

ay that people 
actually talk at an

y
 given tim

e, but it is also fram
ed and m

arked differently. 

T
hroughout the history o

f E
nglish literature, there have been various debates 

o
v

er 
the 

suitable 
language 

o
f poetry in 

different ages. 
W

ordsw
orth also 

w
rote 

substantially on w
hat h

e believes to be the p
ro

p
er language o

f poetry. A
ctually, he 

w
as com

pelled to w
rite h

is "P
re

face" chiefly because o
f this debate only. H

is take on 

poetic diction w
as a strong rejection o

f the neo-classical idea o
f poetic diction. 

T
h~re can be noticed tw

o types o
f protests against poetic diction in the history of 

w
estern literatures; the first one being that o

f the classicists voicing against pedantry 
and affectation and advocating the use o

f polite learned w
ords w

hile the second one 

that o
f th

e rom
antics advocating for th

e native, prim
itive and the passionately and 

directly spoken w
ords. 

W
ordsw

orth rem
ains a p

io
n

eer in the second category in 

E
ng

lish literary history. 

-
-
-
-
-
-
-
-
@

 
-

5 _2 p
resen

tation
 o

f th
e _S

u
b

ject M
atter: 

l W
ord

sw
orth

's th
eory of P

oetic D
iet· 

5.2. 
, 

, 
ion 

T
h e 

h
ig

h
 . priest 

o
f 

N
ature, 

W
illiam

 
W

 
d 

. 
. 

. 
. 

or sw
orth 

w
as 

th 
. 

t icism
 111 the e1ghtee_nth-century E

nglish l't 
. e 

harbm
ger 

of 
R

ornan 
. 

. 
. . 

1 erature. H
e 

1 
. 

. 
l T

ay
lo

r C
o

len
d

g
e m

1ttated 
the R

om
anti· 

R
 

. 
a ong ""1th his friend 

sarnue 
C

 
ev1vat 

Th 
b . 

. 
' 

. 
I B

a
lla

d
s, a jo

in
t venture by W

ordsw
orth a d C

 1 _· 
~ pu ltcatton of the 

1.,yn
ca

 
n 

o endge is 
ti! 

:1 
tone in the histo

ry
 o

f literature. It w
as pub

lished . 
h 

s I 
regarded as a 

rnt es 
m

 t e year 1798 
d 

. 
: 

I 
B

a
lla

d
s, 

w
ith

 
a 

F
ew

 
O

ther 
P

oem
s 

Th' 
fi 

. . 
un er the lltle, 

Ly
n

ea 
. 

, 
. 

. 
. 

. 
is 

trst 
ed1t1on w

as 
b . 

,. 
ym

ously. C
o

len
d

g
e s ~

ontnbuttons included the w
ell 

1 . 
pu ltshed 

anon 
. 

. 
. 

-
ace aim

ed The Rim
e oif 

·enl M
a

rin
er an

d
 three m

m
o

r poem
s The F

oster-M
oth 

. 
T, 

A
nc1 

. 
er s 

ale, The N
ightin ale 

d 
Th

e 
D

u
n

geo
n

. 
W

o
rd

sw
o

rth
 m

 fact contributed ninet 
g 

an 
een poem

s and 'Tim
ern 

A
bbey

, w
as o

n
e am

o
ng them

. 

T
he first ed

itio
n

 failed to capture the interest o
f the readers 

A
 

d 
.. 

• 
secon 

ed1non 
appeared 

in
 

I 8
0

0,. u
n

d
er 

W
ordsw

orth:s 
nam

e alone, w
ith one additional 

poem
 

com
posed by C

o
len

d
g

e-
L

o
ve. It w

as this edition in w
hich W

ordsw
orth incoq,orated 

his fam
ous P

re
fa

ce. T
h

e third edition appeared in 1802 and it w
as follow

ed by a 
fourth and final ed

itio
n

 in
 1805. 

T
h

e P
refa

ce is co
n

sid
ered

 as a significant w
ork o

f R
om

antic criticism
 and is one 

o
f the 

m
asterp

ieces 
in

 
E

n
g

lish
 

literary 
criticism

. 
H

ow
ever, 

W
ordsw

orth 
w

as 
prim

arily 
a 

p
o

et 
an

d
 

n
o

t 
a 

critic. 
In 

the 
A

dvertisem
ent to Lyrical 

Ballads, he 
inform

ed th
e read

ers th
at th

e ly
rica

l B
allads w

as an experim
ent. In the P

reface, he 

explain
ed

 in
 d

etail w
h

at w
ere his theories about the new

 kind of poetry and w
hat 

needed to b
e lo

o
k

ed
 for in

 his o
w

n
 poem

s. 

W
o

rd
sw

o
rth

's aim
 in

 w
riting the P

refa
ce w

as not to give an elaborate account of 
his th

eo
ry o

f p
o

etry
 o

r to
 m

ak
e any system

atic defence of his point-of view
. H

is 

prim
e in

ten
tio

n
 w

as to in
tro

d
u

ce his poem
s w

ith a prefectorial argum
ent. H

e added 

the P
re

fa
ce b

ecau
se h

e fe
lt that h

is poem
s w

ere different and new
 in them

e and style, 

a nd therefore, h
e sh

o
u

ld
 n

o
t present them

 w
ithout a proper introduction. E

very new
 

a d 
. 

. 
h

' h h 
·. 

ead and enioved and the 
n 

orig
in

a
l p

o
et has to

 crea
te the taste by w

 1c 
e is r 

1 
J 

er, 
1 · 

-
h

, 
b 

• 
b ·ective in w

riting the P
reface. 

ea io
n

 o
f su

ch a ta
ste 

w
as 

rVord
sw

ort 
s 

asic 
O

 'I 

T
hat is w

hat W
o

rd
sw

o
rth

 tried to do w
ith the help o

f his P
reface. 

--------.:.~
---®

 



W
on!sw

orth
' s theory o

f poetie diction is m
crely a reaotion again~ ' th 

N
 

C
lassical ' theory o

f poetic diction. H
is frrst im

pulse w
as less a revolt again~ p

' ' '
0 

I 
. 

. 
. 

" 
. 

. 
seud

0

• 
c ass1cal diction, 

than a desire to find a suitable language for the new
 ternto 

h 
I.ti 

h
"

h 
· 

ry
o

f 
u

m
an

 
• e w

 
<c 

he w
as co

n
q

u
cn

n
g

 fo, poetic treatm
ent". H

is aim
 w

as to introd""' 

th
e lan

g
u

age o
f rustic and hum

ble life and to advocate sim
plicity o

f them
e, in his so. 

called
 

n
ew

 kind 
o

f poe,ry. 
M

oreove,-, 
he 

w
as 

o
f the 

opinfon 
that 

the 
P<>ot 

is 

essen
tially

 a m
an

 spealcing to m
en

 and so he m
ust use such a language as is used by 

m
en

. T
h

e N
eo C

lassicals believed that the language o
f poetry is different fonn the 

lan
g

u
ag

e o
f p

ro
se w

hile W
ordsw

orth believes that there is no essential difference 

b
etw

een
 both o

f them
. T

he poet can com
m

unicate effectively in the language w
hich 

is really
 used by m

en
. 

T
hus, he condem

ns the use o
f artificial language in poetry and 

he favours the language really used b
y

 com
m

on m
en in day-to-day situations. 

W
o

rd
sw

o
rth

' s predecessors, the neo-classically oriented w
riters o

f the so-called
· 

A
u

g
u

stan
 A

g
e (1701 to 1750), A

ddison, Jonathan S
w

ift, G
ay and Steele, Pope, and 

to a lesser ex
ten

t R
ichardson and F

ielding, took L
atin authors o

f the tim
e o

f the P
ax 

R
o

m
an

a as their m
odels. T

hey adm
ired V

irgil and H
orace for correctness o

f phrase 

an
d

· th
eir p

o
lish

ed
 urbanity and grace. T

hey w
rote and criticized according to w

hat 

th
ey

 co
n

sid
ered

 to be the proper and acceptable• rules and regulations o
f taste o

f that 

tim
e. T

h
ey

 did not hold w
ith sim

ple tutelage at the hands o
f nat~re: ~eas_on and g~od 

. 
h 

• 
ource o

f m
sp1ratton; em

otion 
sen

se h
ad

 to intervene. R
eason, m

deed
, w

a
st e p

n
m

e s 
. . 

. 
"h"gh" 

society 

h
ad

 
to

 
b

e 
subordinated 

to 
thought. 

T
hem

atically, 
cond1t~~:s Ii; 

te~ded 
to 

be 
fu

rn
ish

ed
 

m
an

y
 

o
f 

the 
plots 

and 
characters, 

and 
hum

 

co
n

tem
p

tu
o

u
sly

 ignored
. 

. 
.d 

ts and 

states in
 the P

reface w
as, "to choose m

c1 
en 

W
o

rd
sw

o
rth

' s purpose, as he 
. 

d d t 
use "a selection o

f language, 

s i tu
atio

n
s fro

m
 co

m
m

o
n

 
J e ' an

 
' 

. . 
b 

t h 
m

ble and rustic hfe and so 
e 

rfi
,, 

d 
h

e.also
 m

ten e 
o 

, 
. 

. 
h 

,, 
H

 
h 

ht o
f w

n
tm

g
 a 

ou 
u 

h 
really u

sed
 b

y
 m

en
 . 

e t 
o

u
g

 
. 

~ 
hepherds w

ho w
ere to b

et c 
Sho

u
ld

 also
 use the lan

g
u

ag
e o 

, 
. 

s to be used but it w
as to 

c 
f the rustics 

,arm
ers. s 

b 

o
f these m

en w
a 

I 
su

b
jects o

f h
is p

o
etry. T

h
e langu~

ge 
. 

l 
ar and coarse in that language. I- e 

"fi . d o
f all that is painfol o

r d1sgustm
g

, v
u

 g 
. 

fa
 poet is to give pleasure 

p
uri ie 

e o
f real m

en
 because the rum

 o 
w

an
ted to u

se th
e lan

g
u

ag
 

. h 
t selection w

ill cause disgust. 

an
d s uc

h a ru
stic lan

g
u

ag
e w

it 
o

u
 

. 
f 

using 
such 

a 
sim

ple 

' 
. 

t 
the 

follow
ing 

advantages 
o . 

W
o

rd
sw

o
rth

 
p

o
m

ts 
o

u
 

. 
a p

o
etic co

m
p

o
sition

: 
la

n
g

u
ag

e m
 

-
-

------~
®
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 _

_
 _:;_:_ _

_
_

 _ 

. 
plicity o

f rustic speech is highly em
otional and 

. 
. 

T
he s1m

 
passionate and deep-

1. 
d 

seate 
· 

.. 
t·ons o

f em
otional,excitem

ent such as love 
..,...,._t. 

. 
s1tua 

I 
• 

• 
' 
-
r
-
,
a
 JO

O
, m

arriage, death 
jj . 

In 
h 

ru
stic's em

otions arc unrestrained and natural. 
etc, t 

e 

t ions o
f th

e rustics cam
e directly from

 their hearts and 
th 

. 
1 

. .. 
T

he em
o

 
. 

so 
e1r anguage 

111· 
• 

uine o
r real. 

15 gen 

. 
in co

n
stan

t touch w
ith N

ature, the language o
f the rustics 

SSCSSed a 
. 

B
eing 

. . 
h

. h . 
th 

po 
,v. 

depth and nobi_hty w
 _1c 

is 
. e great source o

f poetry_ S
ince the aim

 of_poetry is 

U
se feelings o

t sym
pathy and love for the· subiects and ch

aract-
th 

to 
aro 

. 
, 

. 
~• .,, 

c 
natural 

sp
eech

 o
f the rustics becom

es the fittest vehicle for com
m

unication, 

through th
e p

o
em

. 

S
ince, the aim

 o
f p

o
etry

 is to universalize particular aspects o
f life and truth, 

v. 
language m

u
st b

e universal to fulfil this aim
, that is, language spoken by the 

com
m

on people. 

W
ordsw

orth, stro
n

g
ly

, felt that w
ords com

m
only used in day-to-day life and 

conversation, b
y

 ev
ery

 m
em

b
er o

f every profession m
ust find a place: in p

o
etry. 

T
his 

is a difficult task to
 ach

iev
e, b

u
t W

ordsw
orth succeeded in follow

ing his ow
n precept 

only in the sh
o

rter lyrics an
d

 a few
 longer ones. 

T
he rustic lan

g
u

ag
e in

 its sim
plicity is highly em

otional and passionate. T
his is 

at its peak w
h

en
 th

e h
u

m
b

le p
eo

p
le are in

 a state o
f the highest em

otional excitem
ent. 

It is charged w
ith

 th
e em

o
tio

n
s o

f the hum
an heart. S

uch a language is the natural 

language o
f th

e h
u

m
an

 p
assions. It com

es from
 the heart, and thus goes directly to 

the heart. 
In o

th
er w

o
rd

s, the essential truths about hum
an life and nature can be 

m
ore easily an

d
 clearly

 co
m

m
u

n
icated

 through the use o
f such a language. 

S
uch a 

rustic language ten
d

s 'to b
e m

o
re 'philosophical ' because its use can result in a ·better 

and clearer u
n

d
erstan

d
in

g
 o

f the basic truths. B
ut on the contrary, in urban life, 

em
otions are n

o
t freely expressed. 

W
ord

sw
o

rth
 in

ten
d

cJ to w
rite about sim

ple life in sim
ple and rustic language 

a nd 
also 

p
ro

p
o

ses 
th

at, 
th

e 
language o

f poetry m
ust not 

be 
separated 

from
 

the 

language o
f m

en
 in real liie. F

igures o
f speech, sim

iles and m
etaphors and other such 

decorations sh
o

u
ld

 n
o

t b
e used unnecessa

rily. 
S

om
etim

es in a state o
f em

otional 

excitem
ent, 

m
en

 
ten

d
 

to 
use 

a 
m

etaphorical 
language 

to 
express 

them
selves 

·-
-

®
 

t 
... 

· 
65 

---



~
 

t--.'\\,'\'t\\l~ 
nw 

\'m
l\tsl 

1)01.lls used 
such 

m
claphors 

and 
im

ages 
as 

result 
of 

,'\\~
'-"'-'\\"\..~ 1\,\\111'~1\I~ \ksccndcd from

 pow
crl'ul excitem

ent and em
otions. The 1 ::ie 

\'-'-~ 
m

,~\\l\\k
1~

1\'.\\,\I lh\.'. c,1necp1ion or using of this kind of diction and forceful~r 
~\.,,'\\ ~ l~

m
t,t1w

 hm
g,m

gc w
hkh w

us no\ necessarily the result of genuine passio:. 
•~ 

\\"-'f\.'~
-1m1tt\t1..·d the m

anner of the earlier poets and arose the artificial langua e 
.t.<)..i di,~i,:m

 
\~f Pseullo-clnssics. 

A
 stereotyped 

and 
m

echanical 
phraseology th~s 

tx
,

".'l~\~\' th~ i'\,m
m

on prncticc in the nco classical age. T
he poet should avoid the use 

-.,f S\~ 
t\rlilk

ial d
iction both w

hen he speaks in his ow
n person, or through his 

cl\..<mY.:tecr:-. 

W
ords,vorth's theory o

f poetic diction is o
f enorm

ous value w
hen considered it 

us n corrective to the arti ficiaL
 inane and unnatural phraseology current at the tim

e. 
B

ut on the contrary, it is full o
f a num

ber of contradictions in itself and suffers from
 

a num
ber o

f lim
itations. C

oleridge observed that a language chosen from
 com

m
on 

speech and then purified m
ight cease to be genuine rustic speech as actually used by 

them
. 

S
econdly, poetic im

agination m
ight be im

paired by the rustic language, w
hich 

~
 largely inexpressive. 

E
liot objects to the w

ord 'real' and asks w
ho is to m

ake the 
se

kctio
n

. w
hich w

ill adapt the 
'real' language to poetry. 

W
ordsw

orth's concept 
se.::::::-..s ro

b
e vague for he doesn't define the term

 'language'. 'L
anguage' generally 

~
--':I.ks ~<1.m

.x~
 ,·o

cabulary
, im

agery, figures etc. 
how

 -~an anyone standardise, all 
~
 -:i;-c,..,,m

s unansw
ered by W

ordsw
orth. 

C
lttd

. Y
o

u.r P
rogress -

I 
A

) 
C

om
ple-te th

e follow
in

g sen
ten

ce by choosing the correct alternatives: 
i) 

\V
ordsw

orth argued in his P
~eface to_ Lyr!cal B

allads that poetry should 
1 

o
f m

en in any s1tuat1on. 
em

p oy _
_

_
_

_
 _ 

a) ornam
ental language 

b) real language 
c) exaggerative language 

d) fake language 
ii) 

W
ordsw

orth·s theory of poetic diction is m
erely a reaction against 

theory of poetic diction. 

a) C
lassical 

b) E
lizabethan 

c) m
odem

 
d) N

eo C
lassical 

u
i) 

W
ordsw

orth·s purpose w
as to choose incidents and situations from

-
· 

-
-

-
-
-
-
-
-
-
<

~
'
 -

-
-
-
-
-
-
-
-

~
-

a) com
m

on life 

c) city life 
b) political life 

d) fashionable life 
tions of the rustics com

e directly from
 their hcans and so their 

. 
T

he em
o 

iv) 
language is ·~

-
-
-
-
-
·
 

a) ornam
ental 

c) genuine 
b) rare 

d) exaggerative 
Ssential truths about hum

an life and nature can be more easily and 
T

h
ee 

v) 
1 com

m
unicated through the use of _

_
_

_
_

 language. 
clear Y

 

a) rustic 

c) urban 

b) philosophical 

d) polished 
B) 

A
nsw

er the follow
ing in one w

ord, phrase or sentence each: 
i) 

W
hen w

as the P
reface added to the Lyrical Ballads? 

ii) · W
hat w

as the aim
 of W

ordsw
orth behind w

riting the-Preface? 
iii) 

W
hat kind of language does W

ordsw
orth favour in his theory of poetic 

diction? 
iv) 

W
hich language is the natural language of hum

an passions? 
v) 

W
hat w

as E
liot's objection on W

ordsw
orth's theory of poetic diction~ 

5.2.2 Subjects/T
hem

es of Poetry: 
T

he issue o
f the ideal subject m

atter or them
e of poetry has always been a much 

debated question throughout the history of literary criticism
 since the age of Aristotle 

him
self. W

ordsw
orth proposes a sim

ple answ
er to this question, he advocates the 

projection of the Ii fe of hum
ble, rustic people as the m

ost appropriate subject m
atter 

of poetry
• W

ordsw
orth had a deep influence of the ideas of the French Revolution 

upon him
. 

T
he notion of 'noble savage' is the source of inspiration for W

ordsworth 
to state that the m

an in the w
ild of nature is m

ore tn1e that his sophisticated urban 
counterpart. 

B
ased 

on 
this 

notion, w
orosw

orth ,uggests lh• """"' 1 is al••~ 
su 

· 
· 

R
 

antic idealization of nature 
penor to the cultural. 

In other w
ords, the entire 

om
 

. 
h 

· 
-

.. 
r the ideal sobJe<t roattcr of 

as lls starting point in W
ordsw

orth
's fam

ous deh!11t10n ° 
-

: 
~
 

----
~
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KQ>H$ - 3

g§KamÁ`dmX

3.0 C{ÔîQ>ço

3.1 àmñVm{dH$

3.2 {df` {ddoMZ

3.2.1  g§KamÁ`mMm AW© Am{U ñdê$n

3.2.2  g§KamÁ`mgmR>r Amdí`H$ AQ>r

3.2.3  g§KamÁ`mMr d¡{eîQ>ço

3.2.4  g§KamÁ`mg_moarc AmìhmZo

3.3 gmam§e

3.4 nm[a^m{fH$ eãX d eãXmW©

3.5 ñd §̀ AÜ``ZmgmR>r àíZ

3.6 ñd §̀ AÜ``Z àíZm§Mr CÎmao

3.7 gamdmgmR>r ñdmÜ`m`

3.8 A{YH$ dmMZmgmR>r g§X ©̂ J«§W

3.1 C{ÔîQ>o

`m KQ>H$mÀ`m Aä`mgmZ§Va Amnë`mcm Imcrc JmoîQ>r g_OyZ òVrc.

1. g§KamÁ`ì`dñWoMm AW© d ñdê$n g_OyZ òB©c.

2. g§KamÁ` {Z_m©U H$aÊ`mgmR>rÀ`m Amdí`H$ AQ>r gm§JVm òVrc.

3. g§KamÁ`mg_moarc AmìhmZmMr OmUrd hmoB©c.
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3.1 àmñVm{dH$

OJm_Ü ò 200nojm OmñV Xoe AmhoV. VoWrc amOH$s` ì`dñWm doJdoJù`m nÕVrZo H$m ©̀aV AmhoV.

emgZì`dñWm H$moUË`m àH$maMr Agmdr ho Ë`m XoemÀ`m amÁ`KQ>Zoda AmYmacoco AgVo. g§KamÁ`ì`dñWm

hr AZoH$ _moR>çm d {dH${gV Xoem_Ü ò pñdH$macocr AgyZ Ë`mMo ñdê$n _mÌ doJdoJio Amho. A_o[aH$m,

{ñdËPcªS>, ^maV, a{e`m BË`mXr {R>H$mUr g§KamÁ` ì`dñWm Amho. g§KamÁ`mMr gwédmV A_o[aHo$V 1789

gmcr Pmcr Amho. àË òH$ Xoem_Ü ò g§KamÁ` ì`dñWm V`ma H$aÊ`mÀ`m nÕVr, A{YH$mamMo {d^mOZ d

~XcUmao g§KamÁ`mMo ñdê$n `mMm Aä`mg Ho$cm Va g§KamÁ` ì`dñWm àË òH$ {R>H$mUr doJdoJir Amho.

Ë`m_wio g§KamÁ`mMo ñdê$n Aä`mgUo Amdí`H$ Amho. Ë`mM~amo~a 21 ì`m eVH$m_Ü ò g§KamÁ`

ì`dñWo_Ü ò ~Xc hmoD$Z g§KamÁ`ì`dñWocm AmìhmZo {Z_m©U Pmcr AmhoV. g§KamÁ` ì`dñWm {Z_m©U

hmoÊ`mgmR>r H$m§hr Amdí`H$ JmoîQ>r AgVmV. Ë`m§Mm {dMma H$aUo Amdí`H$ Amho. g§KamÁ`mMo ñdê$n

H|$ÐmH$fu d H|$ÐmoËgmar `m XmoZ nÕVrMo AgVo. Ë`m_wio g§KamÁ` ì`dñWm {Z_m©U hmoÊ`mgmR>r amÁ`KQ>ZoZo

Ë`m~m~VMr {Z`_ g_m{dîQ> Ho$coco AgVmV. EHy$UM g§KamÁ` ì`dñWm hr emgZ ì`dñWo_Yrc EH$

d¡{eîQ>çnyU© ì`dñWm Amho.

3.2 {df` {ddoMZ

Ooìhm gÎmm H|$Ð gaH$ma d KQ>H$ gaH$ma `m_Ü ò {d^mJcocr AgVo Ë`mcm g§KamÁ` ì`dñWm åhQ>co

OmVo. g§KamÁ`m_Ü ò XmoÝhr gaH$ma Amnmnë`m {ZYm©[aV joÌmV H$m`Xoera[aË`m ñdm`Îm d gmd©̂ m¡_ AgVmV.

åhUOoM g§KamÁ`m_Ü ò H|$Ð gaH$ma d KQ>H$ amÁ` gaH$mam§Zm ñdV§Ì ñWmZ AgyZ Ë`m§Zm ñdV…À`m joÌmV

A§{V_ {ZU©̀  KoÊ`mMm A{YH$ma AgVmo.

3.2.1 g§KamÁ`mMm AW© d ñdê$n

g§KamÁ` ì`dñWo_Ü ò gÎmm hr H|$Ð d amÁ` emgZm_Ü ò amÁ`KQ>Zo_m\©$V {d^m{OV H$ê$Z Xmohm|Zm

H$m`Xoera ñdV§Ì H$m ©̀joÌ {Xcocr AgVmV. amîQ´>r` EH$mË_VoMm {dMma H$ê$Z g§KamÁ` ì`dñWo_Ü ò àË òH$

KQ>H$amÁ`mcm Amncr g§ñH¥$Vr Am{U Ë`mMo doJionU OnÊ`mMr _moH$irH$ Am{U ñdm`ÎmVm {Xcr OmVo,

na§Vw H|$ÐmH$S>rc A{YH$ma Am{U KQ>H$ amÁ`mH$S>rc A{YH$ma `m~m~V doJdoJiçm Xoem_Ü ò {^ÝZVm

{XgVo. H$m_mÀ`m d {^ÝZ amOH$s` ì`dñWoÀ`m OnUwH$sgmR>r EH$mM gmd©̂ m¡_ amîQ´>m§VJ©V {Xcoco ho A{YH$ma

{Z{d©dmX _mÌ ZgVmV, H$maU gmopìhEV ẁ{Z`Z_Ü ò KQ>H$amÁ`m§Zm ñdm`ÎmVm XoÊ`mEodOr Ë`m§Zm \w$Qy>Z

{ZKÊ`mMm A{YH$ma XoÊ`mV Amcm, Ë`m_wio amîQ´>r` EH$mË_Vog_moa AmìhmZ {Z_m©U Pmco. Ë`mMm n[aUm_

1991 Z§Va gmopìhEV ẁ{Z`Z_YyZ AZoH$ KQ>H$amÁ ò ~mhoa nS>cr Am{U ~cemcr gmå`dmXr a{e`m

OmJ{VH$ gÎmmñnY}VyZ _mJo nS>cm. åhUyZ g§KamÁ`mV KQ>H$amÁ`m§Zm ñdm`ÎmVm AgVo _mÌ \w$Qy>Z {ZKÊ`mMm

A{YH$ma AgV Zmhr. H|$Ð gaH$ma Am{U amÁ`gaH$ma `m XmoKmMo A{YH$ma g_mZ Agmdo ho g§KamÁ`
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ì`dñWo_Ü ò _hÎdmMo AgVo. EHy$UM gÎmoMm J¡admna Q>miÊ`mgmR>r Am{U gÎmm H|${ÐV hmoD$Z hþHy$_emhr

ì`dñWm {Z_m©U hmoÊ`mMm YmoH$m Q>miÊ`mgmR>r gÎmoMo {d^mOZ H$aUo Am{U g§KamÁ`ì`dñWm {Z_m©U H$aUo

_hÎdmMo Amho. Ë`m_wio AmO OJmV AZoH$ Xoem_Ü ò g§KamÁ` ì`dñWm pñdH$maÊ`mV Amcr Amho.

g§KamÁ` åhUOo XoemMr gÎmm hr H|$Ð gaH$ma d amÁ` gaH$ma `m_Ü ò {d^m{OV H$aUo hmò .

g§KamÁ` Federation hm eãX _yiMm c°{Q>Z eãX 'Foedus' nmgyZ V`ma Pmcm, Ë`mMm AW© "H$ama'

Agm hmoVmo. åhUyZ \o$S>aoeZMm AW© "H$amaZm_m' qH$dm "H$ama~ÜX' Agm hmoVmo. gd©gmYmaUnUo Ago

åhUVm òB©c H$s, g_mZ Ü ò̀ mgmR>r EH$Ì Amcocm Am{U ñdV§Ì ApñVËd {Q>H${dÊ`mgmR>r EH${ÌV Amcocm

amÁ`m§Mm g§K åhUOo g§KamÁ` hmò . g§KamÁ` ì`dñWm åhUOo H|$Ð d KQ>H$ amÁ ò Aer XmoZ H|$Ðo AgyZ

Ë`mÀ`m A{YH$mam§Mr H$_rA{YH$ dmQ>Ur {c{IV d VmR>a g§{dYmZmV Z_yX Ho$cocr AgVo.

`m g§KamÁ`dmXmMr AZoH$ {dMmad§Vm§Zr ì`m»`m Ho$cr Amho, Ë`m_Ü ò àmo. S>m`gr, Ho$. gr. ìhr`a

`m§Zr nma§nm[aH$ ÑîQ>rH$moZmVyZ _m§S>Ur Ho$cr Amho.

S>m`grÀ`m _Vo, amÁ`mÀ`m hŠH$m§Zm ~mYm Z òVm amîQ´>r` EoŠ` Am{U gm_Ï ©̀ `mMr g_à_mUmV

àmßVr ìhmdr åhUyZ AZoH$ amÁ`m§Zr {Z_m©U Ho$coco g§KQ>Z åhUOo g§KamÁ` hmò .

Ho$. gr. ìhrAaÀ`m _Vo, g§KamÁ` ì`dñWoMo _m¡{cH$ cjU gÎmm{d^mOZ hoM Amho, Ë`m_wio H|$Ð

Am{U KQ>H$amÁ`mMr gÎmm nyU©nUo Am{U ñnîQ>nUo {d^mOrV Ho$cr AgVo Am{U àË òH$ gaH$ma Amnë`m

A{YH$mam§Mo ~m~VrV ñdV§Ì AgVo.

S>°{Z`c Oo BcOmamÀ`m _Vo, g§KamÁ` emgZì`dñWm åhUOo doJdoJio AgUmè`m amOZrVrZm EH$m

{d{eîQ> amOZrVr_Ü ò g§K{Q>V Am{U EH$Vm~ÜX H$aUmar ì`dñWm hmò .

JmZ©aÀ`m _Vo, amîQ´>r` EoŠ` Am{U gm_Ï ©̀ {Z_m©U H$aÊ`mgmR>r XmoZ qH$dm XmoZnojm OmñV ñdm`Îm

amÁ`m§Zr ñdV:Mr d¡{eîQ>ço qH$dm doJionUo H$m`_ amIyZ EH$ _Ü`dVu gaH$ma {Z_m©U H$aUo Am{U _Ü`dVu

gaH$macm H$mhr {d{eîQ> A{YH$ma {c{IV H$amamÛmao gmon{dUo Am{U H$amamV g_m{dîQ>  Zgcoco BVa

A{YH$ma Amnë`mH$S>oM R>odUo, `m CÔoemZo {Z_m©U Ho$coco g§̀ moOZ qH$dm g§KQ>Z åhUOo g§KamÁ` hmò .

S>ãë ỳ. gr. {cpìh¨JñQ>Z `m§Zr AmYw{ZH$ ÑîQ>rH$moZmVyZ g§KamÁ` ì`dñWoMr ì`m»`m Ho$cr Amho.

Ë`mÀ`m _Vo. Á`mVyZ g_mOmÀ`m g§KamÁ`mË_H$ d¡{eîQ>çm§Mm Am{dîH$ma Am{U g§ajU KS>Vo Aem emgZ

àH$mamcm g§KamÁ` åhUVmV.

darc gd© ì`m» òdê$Z Agm Ame` ì`ŠV hmoVmo H$s, g§KamÁ` ì`dñWm hr AZoH$ gÎmmdmXr

VÎdmda d gÎmoÀ`m {dH|$ÐrH$aUmÀ`m VÎdmda AmYm[aV Amho. g§KamÁ`mMm hoVy nyU© H$aÊ`mgmR>r H|$Ð d

amÁ ò `m§À`mV A{YH$mamMr dmQ>Ur Ho$cr OmVo. AmYw{ZH$ H$mim_Ü ò g§KamÁ` hr ì`dñWm EH$ gm_m{OH$
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à{H«$`m _mZyZ qH$dm gVV MmcUmè`m dmQ>mKmQ>rMr à{H«$`m Amho, Aer {dMmaYmam {dH${gV Pmcr Amho.

åhUyZ g§KamÁ` ì`dñWm hr g_mOì`dñWoVrc H$mhr A§J ŷV àd¥ÎmrZm {_imcocm à{VgmX AgVmo.

{d{dYVm Agcoë`m g_mOm_Ü ò amÁ`ì`dñWm {Z_m©U H$aV AgVmZm {d{dYVm ZîQ> Z hmoVm amîQ´>r` EoŠ`

ñWmnZ ìhmdo `mgmR>r Ho$coë`m VS>OmoS>rVyZ g§KamÁ`mMr {Z{_©Vr hmoVo. `mV H|$Ð d KQ>H$ amÁ ò EH$_oH$m§er

{dMma {d{Z_` H$ê$Z H$m`Xo {Z{_©Vr d A§_c~OmdUrMr H$m_o H$aV AgVm, ho nañna g_Ýd`mMo ZmVo

g§KamÁ`mVyZ _hÎdmMo AgVo.

❏ g§KamÁ`mMr {Z{_©Vr

g§KamÁ` ì`dñWm hr OJmVë`m AZoH$ Xoem§Zr pñdH$macr Amho. Ë`m_Ü ò àm_w»`mZo A_o[aH$m,

a{e`m, pñdËPcªS>, H°$ZS>m, Am°ñQ´>o{c`m, ^maV d X{jU Am{\«$H$m BË`mXr Xoem§Mm g_mdoe

hmoVmo. `mMm AW© `m amîQ´>m_Ü ò H|$Ð gaH$ma d KQ>H$ amÁ` gaH$mam§_Ü ò A{YH$mam§Mo dmQ>n Pmco

AgyZ Xþhoar emgZ ì`dñWm Amho. ho A{YH$ma dmQ>n H$aVmZm `m g§KamÁ` ì`dñWm H|$ÐmH$fu qH$dm

H|$ÐmoËgmar nÕVrZo {Z_m©U Pmë`m AmhoV. H$maU g§KamÁ` ì`dñWm hr XmoZ à{H«$`m§Ûmao {Z_m©U hmoVo. Vo

nwT>rcà_mUo :

1. H|$ÐmH$fu g§KamÁ` ì`dñWm

H$mhr ñdm`Îm amÁ ò, gmd©̂ m¡_ amÁ ò qH$dm g§ñWmZo ho ñdV:À`m Am{W©H$, gm_m{OH$, g§ajUmË_H$

BË`mXr JaOm nyU© H$aÊ`mg g_W© ZgVmV. Ë`m_wio hr gmd©̂ m¡_ amÁ ò, g§ñWmZo EH$Ì òD$Z AmngmV H$ama

H$aVmV Am{U EH$m _Ü`dVu gÎmoMr ñWmnZm H$aVmV Am{U Amncr gmd©̂ m¡_ gÎmm Ë`m _Ü`dVu gÎmocm

XoD$Z Q>mH$VmV, Voìhm H|$ÐmH$fu g§KamÁ` {Z_m©U hmoVo. CXm. A_o[aHo$Mo g§KamÁ`.

2. H|$ÐmoËgmar g§KamÁ` ì`dñWm

ñWm{ZH$ cmoH$m§À`m {dH$mgmcm dmd {_imdm, àË òH$ ^mJmMm {dH$mg ìhmdm, VgoM ñWm{ZH$ g_ñ`m

Xÿa H$aUo `m CÔoemZo _Ü`dVu gÎmooH$Sy>Z XoemMo doJdoJiçm àXoemMo {d^mJ H$ê$Z Ë`m§Zm KQ>H$ amÁ`mMm

XOm© {Xcm OmVmo Am{U Ë`mZm ñdm`ÎmVm d A{YH$ma ~hmc Ho$co OmVmV. _Ü`dVu Am{U KQ>H$

gaH$ma_Ü ò {ZpíMV A{YH$mamMr {d^mJUr H$ê$Z g§KamÁ` {Z_m©U Ho$co OmVo, Ë`mcm H|$ÐmoËgmar g§KamÁ`

Ago åhQ>co OmVo. CXm. ^maV d H°$ZS>m.

Aem [aVrZo XmoZ àH$mao g§KamÁ` ì`dñWm {Z_m©U Pmcocr Amho. A_o[aHo$Mo g§KamÁ` ho Voam

dgmhVrZr ñdV§Ì XOm© àmßV H$ê$Z KoVcm Am{U Vo ñdmV§Í` gwa{jV R>odÊ`mgmR>r Am{U gm_m{OH$,

Am{W©H$ {dH$mgmgmR>r hr amÁ ò EH$Ì òD$Z _Ü`dVu gÎmm {Z_m©U Ho$cr Va ^maVm_Ü ò ñdmV§Í`

{_imë`mZ§Va ^mfmdma àm§VaMZm H$ê$Z KQ>H$ amÁ`mMr {Z{_©Vr Ho$cr Amho.
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❏ g§KamÁ`mMo àH$ma/à{V_mZ

g§KamÁ`mMo _w»`V: VrZ àH$ma hmoVmV Vo åhUOo, ghH$mar, gm¡Xo~mOr Am{U EH$mË_dmXr g§KamÁ`

ì`dñWm hmò , Ë`mMo WmoS>Š`mV dU©Z nwT>rcà_mUo H$aVm òVo.

1. ghH$mar g§KamÁ` ì`dñWm

`m_Ü ò emgZ ì`dñWoVrc gÎmoMo {d^mOZ H$ê$Z ñdm`Îm gaH$mam§Mr {Z{_©Vr H$aÊ`mV òVo.

Ë`mÀ`m_Ü ò ghH$m`m©Mr ^mdZm àñWm{nV Ho$cr OmVo, Am{U H|$Ð Am{U KQ>H$ gaH$mao ho EH$mM amOH$s`

ì`dñWoMm Adc§~ H$aVmV Am{U Ë`m§Mo Ü ò̀ gwÜXm EH$M AgVo. Agm gh`moJ qH$dm ghH$m ©̀ {d{^ÝZ

àmXo{eH$ gaH$mao, Ag§»` amOH$s` g§aMZm Am{U H|$Ð gaH$ma `m§À`m_Ü ò {Z_m©U Ho$co OmVo. A_o[aH$m,

H°$ZS>m, Am°ñQ´>o{c`m Am{U ^maV hr `mMr CXmhaUo gm§JVm òVrc. H$maU `m g§KamÁ`m_Ü ò ghH$m`m©MoM

C{ÔîQ> Agcoco {XgVo. Ë`m_wio Am{W©H$ {dH$mg, gwajm, Am§VaamîQ´>r` g§~§Y BË`mXr àíZ gmoS>{dÊ`mg

Mm§Jcr _XV hmoVo.

2. gm¡Xo~mOrMr g§KamÁ` ì`dñWm

`m_Ü ò {d{^ÝZ gaH$mam§Mr {Z{_©Vr amOH$s` njm§Ûmao Ho$cr OmVo. H$mhr nj amîQ´>r` d H|$Ð gaH$ma

Am{U H$mhr amOH$s` nj joÌr` Am{U àmXo{eH$ gaH$ma {Z_m©U H$aVmV, Ë`m_wio H|$ÐmV gÎmmYmar

AgUmè`m Am{U KQ>H$ amÁ`m_Ü ò gÎmmYmar hmoUmè`m amOH$s` njm§_Ü ò gm¡Xo~mOrcm àma§̂  Pmcm. AmO

`m gm¡Xo~mOr_wio ñWm`r àH$maMr g§KamÁ` {XgV Zgcr Var Zì`m Xoem_Ü ò gm¡Xo~mOrZo g§KamÁ`mMr

{Z{_©Vr hmoUo g§̂ dZr` Amho Ago _m°[ag OmoÝg `m§Zm dmQ>Vo.

3. EH$mË_dmXr g§KamÁ` ì`dñWm

AmO EH$mË_H$ g§KamÁ` hr àd¥Îmr OmñV à~c hmoV Amho. H|$Ðr` gaH$ma A{YH$ epŠVemcr

~Z{dUo Am{U Ë`mgmR>r H|$ÐgaH$macm _hÎdynU© Ago A{YH$ma XoUo Am{U KQ>H$ gaH$macm H$_r _hÎdmMo

A{YH$ma XoUo Am{U KQ>H$ gaH$mamZm H|$Ð gaH$maÀ`m AmYrZ R>odUo hr EH$mË_H$ g§KdmXmMr d¡{eîQ>ço

AmhoV.

AemàH$mao ghH$mar g§KamÁ` ì`dñWm, gm¡Xo~mOrMr g§KamÁ` ì`dñWm d EH$mË_dmXr g§KamÁ`

ì`dñWm ho g§KamÁ` ì`dñWoMo àH$ma gm§JVm òVrc. `m g§KamÁ` ì`dñWoÀ`m AmYmamda doJdoJiçm

Xoem_Ü ò doJdoJiçm àH$maMr emgZ ì`dñWm {Z_m©U Pmcr AmhoV. Ë`m_Ü ò àm_w»`mZo A_o[aH$m, ^maV,

pñdËPcªS> `m g§KamÁ` ì`dñWoMm g_mdoe Amho.
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3.2.2 g§KamÁ`mgmR>r Amdí`H$ AQ>r (H$gmoQ>çm)

g§KamÁ` {Z_m©U hmoÊ`mgmR>r H$mhr ~m~r A{Zdm ©̀ AgVmV. Ë`m{edm` g§KamÁ` {Z_m©U hmoD$ eH$V

Zmhr. Ë`m nwT>rcn«_mUo -

1. _Ü`dVu gÎmm d KQ>H$ amÁ ò `m§À`mV KQ>ZmË_H$ gÎmm {d^mOZ AgUo Amdí`H$.

2. {c{IV d n[aÑT> amÁ`KQ>ZoMr Amdí`H$Vm.

3. gd©loîR> d VQ>ñW gdm}ÀM Ý`m`mc`mMr ì`dñWm Amdí`H$.

4. ^m¡Jmo{cH$ g{_nVm - g§KamÁ`mVrc KQ>H$ amÁ ò eŠ`Vmo gcJ ŷàXoemV AgUo A{^àoV Amho.

5. ^mfm, Y_© d g§ñH¥$Vr `m§À`mV gmYå ©̀ Agë`mg g§KamÁ` XrK©H$mimgmR>r {Q>Hy$Z amhÿ eH$Vo.

6. gm_m{OH$ d amOH$s` g§ñWm§_Ü ò g_mZVm - XoemVrc KQ>H$ amÁ`mV d H|$ÐmV AgUmè`m

g§KQ>Zm d amOH$s` g§ñWm `m EH$g_mZ {dMmaYmaoÀ`m Agë`m nm{hOoV. OoUoH$ê$Z g§KamÁ` ~iH$Q> hmoVo.

7. {df_VoMm A^md … g§KamÁ`mVrc KQ>H$amÁ`m_Ü ò {^ÝZVm Agmdr. na§Vw hr {^ÝZVm Oa

A{VaoH$s {df_VoV namd{V©V Pmcr Va g§KamÁ`mcm YmoH$m {Z_m©U hmoVmo. Am{W©H$ qH$dm ^m¡Jmo{cH$

{df_VoMm A^md Agoc VaM g§KamÁ` {Z_m©U hmoD$ eH$Vo.

8. H|$Ð d amÁ` `m§À`mV g_Ýd` d gwg§dmX Agcm nm{hOo.

9. H|$Ðmcm nwaogo A{YH$ma AgmdoV. OoUoH$ê$Z KQ>H$amÁ ò g§KmVyZ ~mhoa nS>Uma ZmhrV.

3.2.3  g§KamÁ`mMr d¡{eîQ>ço

g§KamÁ` ì`dñWo_Ü ò amÁ`mMr gÎmm H|$Ð Am{U amÁ` gaH$ma_Ü ò {d^mJcocr AgVo. øm XmoÝhr

gÎmm§Mo H|$Ð ho g§{dYmZmÛmao V`ma Ho$co OmVo. Ë`m§Mo A{YH$mahr g§{dYmZmÛmao {ZpíMV Ho$coco AgVmV.

EHy$UM g§KamÁ` ì`dñWm g_OÊ`mgmR>r Ë`mÀ`m R>iH$ d¡{eîQ>çm§Mm Aä`mg H$aUo Amdí`H$ Amho.

g§KamÁ`mMr d¡{eîQ>ço nwT>rcà_mUo …

1. XmoZ ñdm`Îm gaH$mao

g§KamÁ`mMr {Z{_©Vr hmoÊ`mgmR>r XmoZ qH$dm XmoZnojm OmñV ñdm`Îm amÁ`m§Zr ñdoÀN>oZo EH${ÌV Amco

nm{hOo. g§KamÁ`mV XmoZ ñVamda emgZì`dñWm AgVmV. Oo A{YH$ma {df` g§KamÁ` {Z_m©U H$aVmZm

H|$ÐgyMr_Ü ò g_m{dîQ> Ho$coco AgVmV Ë`mda H$m`Xo H$aÊ`mMm d Ë`m§Mr A§_c~OmdUr H$aÊ`mMm

A{YH$ma H|$Ðmcm AgVmo, Va amÁ`gyMr_Ü ò Oo {df` g_mdoe H$aÊ`mV Amco AmhoV Ë`mda H$m`Xo

H$aÊ`mMm A{YH$ma amÁ`emgZmcm AgVmo. `m XmoÝhr g§ñWm amÁ`KQ>ZoÛmao {Z_m©U Ho$coë`m AgVmV d
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XmoÝhrMm XOm© g_mZ AgVmo. Ë`m_wio H|$Ð d amÁ` EH$_oH$mÀ`m A{YH$mam_Ü ò hñVjon H$arV Zmhr. H$mhr

{R>H$mUr Cd©[aV A{YH$ma amÁ`mcm Va H$mhr {R>H$mUr H|$Ðmcm XoÊ`mV Amco AmhoV. H|$Ð emgZmH$S>o

amîQ´>m§VJ©V d amîQ´>m~mhoarc g_ñ ò~m~V {ZU©̀  KoUo, g¡Ý` §̀ÌUm {Z_m©U H$aUo Ë`mda {Z §̀ÌU R>odUo, ẁÕmMr

KmofUm H$aUo, eñÌmñÌo V`ma H$aUo, Am§VaamîQ´>r` nmVirda Vh, _¡Ìr, H$ama H$aUo, ẁÕm~m~V {ZU©̀  KoUo,

AW©ì`dñWm, McZì`dñWm R>odUo, H$O© C^maUo, H$a cmdUo, Am§VaamîQ´>r` ì`mnma H$aUo BË`mXr A{YH$ma

AgVmV.

amÁ`emgZmH$S>o amÁ`mVrc ì`mnmamda {Z §̀ÌU R>odUo, Ë`m~m~VMo {Z`_ V`ma H$aUo, nmocrg §̀ÌUm

C^r H$aUo, amÁ`m_Ü ò H$m`Xm gwì`dñWm {Z_m©U H$aUo, gmd©O{ZH$ Amamo½` gw{dYm, añVo, eoVr BË`mXr

~m~VMo YmoaU R>a{dUo BË`mXr H$m`m©Mm g_mdoe hmoVmo. åhUyZM amÁ`emgZ d H|$ÐemgZ `mÀ`m_Ü ò gÎmoMo

dmQ>n Ho$coco AgVo Ë`mMr g§{dYm{ZH$[aË`m {d^mJUr Pmë`m_wio EH$_oH$mÀ`m H$m`m©V hñVjon Z H$aVm

XmoZ ñdm`Îm gaH$mao H$m ©̀aV AgVmV.

2. {c{IV d n[aÑT> ñdê$nmMr amÁ`KQ>Zm

amÁ` Mmc{dÊ`mgmR>r EH$ amÁ`KQ>Zm AgUo Amdí`H$ Amho. H$maU XmoZ ñdm`Îm gaH$ma ñWmnZ

Ho$ë`mZ§Va Ë`mÀ`m A{YH$mamMr {d^mJUr hr `m amÁ`KQ>Zo_Ü ò g_m{dîQ> Ho$cocr AgVo. `m XmoKm§Vrc

H$ama ho àWm, na§nam, g§Ho$Vmda AmYm[aV amhÿ eH$V ZmhrV H$maU Vo ghOmghOr ~Xcy eH$VmV. Ë`m_wio

g§KamÁ` ì`dñWo_Ü ò {c{IV ñdê$nmMr amÁ`KQ>Zm AgUo H«$_àmßV AgVo. Ë`mM ~amo~a Ë`m_Ü ò

ghOmghOr ~Xc KSy>Z òD$ Z ò åhUyZ Vr amÁ`KQ>Zm n[aÑT> Agcr nm{hOo. ~XcÊ`mMr nÕV VmR>a

Agcr nm{hOo. Ë`m_wio A_o[aHo$Mr amÁ`KQ>Zm hr OJmVrc gd© KQ>Zm§_Ü ò n[aÑT> amÁ`KQ>Zm åhUyZ

AmoiIcr OmVo. H$maU KQ>ZmXwê$ñVr H$aÊ`mgmR>r {d{eîQ> d H$mhrer H$R>rU ñdê$nmMr nÕVr dmnacr

OmVo. ^maVr` amÁ`KQ>Zm hr A§eV… n[adV©Zr` d A§eV… n[aÑT> amÁ`KQ>Zm Amho. amÁ`KQ>Zm {c{IV d

n[aÑT> ñdê$nmMr Agoc Va amÁ`mMr ñdm`ÎmVm amhrc Am{U g§KamÁ` ì`dñWm pñWa amhrc.

3. gmd©̂ m¡_ gdmo©ÀM Ý`m`mc`

{c{IV d n[aÑT> amÁ`KQ>Zm Am{U A{YH$mamMr {d^mJUr ñnîQ>nUo Agcr Var H$Yr H$Yr amÁ`

d H|$Ð gaH$ma_Ü ò dmX {Z_m©U hmoD$ eH$VmV. Va H$Yr A{YH$mamÀ`m dmQ>Ur~m~V g§Kf© {Z_m©U hmoD$

eH$Vmo. Ë`m_wio g§KamÁ` ì`dñWm {dK{Q>V Z hmoVm ì`dpñWV amhÊ`mgmR>r Am{U amÁ`KQ>ZoÀ`m g§ajU

H$aÊ`mgmR>r gmd©̂ m¡_ gdm©ÀM Ý`m`mc`mMr Amdí`H$Vm Amho. g§Kf© {Z…njnUo gmoS>{dÊ`mgmR>r

g§KamÁ`m_Ü ò gdm}ÀM Ý`m`mc`mMr JaO AgVo. H|$Ð gaH$ma d amÁ` gaH$ma `m§Zr Ho$coco H$m`Xo KQ>Zoer

gwg§JV AmhoV H$s Zmhr ho nmhÊ`mMr O~m~Xmar Ý`m`mc`mda AgVo. Ë`m_wio ho Ý`m`mc` ñdV§Ì d

{Z…njnmVr AgUo _hÎdmMo R>aVo.
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4. Xwhoar emgZì`dñWm

g§KamÁ`m_Ü ò H|$Ð d KQ>H$amÁ` Aer Xwhoar emgZì`dñWm AgVo. Vo Amnmnë`m A{YH$majoÌmV

H$m }̀ H$aVmV. XmoZ emgZì`dñWoMr ñdV§Ì H$m`Xo_§S>i H$m ©̀H$mar _§S>i d ZmoH$aemhr ì`dñWm AgVo.

Ë`mÀ`m_Ü ò A{YH$mamMr {d^mJUr Ho$cocr AgVo. gd© KQ>H$amÁ`mÀ`m g§_VrZo g§KamÁ` {Z_m©U Pmcoco

AgVo. Ë`m§Zm \w$Qy>Z {ZKÊ`mMm A{YH$ma {Xcm OmV Zmhr. Ë`m ÑîQ>rZo g§KamÁ` hr EH$ A §̂J ì`dñWm

Ho$cr OmVo. EHy$UM g§KamÁ` {Z_m©U H$aÊ`mgmR>r Xwhoar emgZ ì`dñWm AgUo Amdí`H$ Amho.

5. Xwhoar ZmJ[aH$Ëd

H|$Ð d KQ>H$amÁ ò `m XmoÝhr g§ñWm XoemVrc OZVoer àË`j ì`dhma H$aVmV. Ë`mMo H$m`Xo cmoH$m§Zm

cmJy AgVmV. Ë`m_wio cmoH$m§Zm ZmJ[aH$Ëd AgUo Amdí`H$ Amho. AZoH$ g§KamÁ` ì`dñWo_Ü ò Xwhoar

ZmJ[aH$ËdmMr ì`dñWm Amho. H|$Ð d amÁ` `mÀ`m XmoÝhr ñVamda ZmJ[aH$Ëd {Xco OmVo. AndmX ^maVm_Ü ò

EHo$ar ZmJ[aH$Ëd Amho. na§Vw g§KamÁ` ì`dñWo_Ü ò Xwhoar ZmJ[aH$Ëd Amdí`H$ Amho.

AemàH$mao g§KamÁ` {Z_m©U hmoÊ`mgmR>r `m gd© AQ>rMr nyV©Vm hmoUo Amdí`H$ Amho. Ë`mdaM

g§KamÁ` ì`dñWm AmYmacocr AgVo.

3.2.4  g§KamÁ`mg_moarc AmìhmZo

g§KamÁ` ì`dñWogmR>r gdm}ÀM Ý`m`mc`, {c{IV d n[aÑT> amÁ`KQ>Zm Agcr Var AZoH$ doim

KQ>H$amÁ ò \w$Q>y>Z {ZKÊ`mMr ^mfm H$arV AgVmV. Ë`m_wio g§KamÁ`mg_moa AmìhmZ {Z_m©U hmoVo. Ë`mM~amo~a

g§KamÁ` ì`dñWo_Ü ò H|$Ð d amÁ` `m§À`m_Ü ò A{YH$mamMr {d^mJUr Ho$cocr AgVmZm hr H|$Ð gaH$ma

ho amÁ`mdaVr AZoH$ {Z~ªY cmXV OmVo Ë`m_wio g§KamÁ` ì`dñWocm YmoH$m {Z_m©U hmoVmo. g§KamÁ` ì`dñWo-

_Ü ò XoemMm amÁ`H$ma^ma H$m ©̀VËnaVoZo d Mm§Jë`m nÜXVrZo ìhmdm, `mgmR>r gÎmoMo {d^mOZ H$ê$Z H|$Ð

d KQ>H$ gaH$ma ñWmnZ H$aÊ`mV Amco Amho. Varhr hr ì`dñWm \$ma `eñdrVoZo H$m ©̀ H$aVmZm {XgV

Zmhr, Ë`m_wio g§KamÁ` ì`dñWocm YmoH$m {Z_m©U hmoVmo. H$maU Oa àË òH$ joÌmV (XoemV) H|$Ð à~i Pmco

Va amÁ`mMo ApñVËd {Q>Hy$Z amhrc H$s Zmhr `mMr {^Vr AgVo, Ë`m_wio KQ>H$ d H|$Ð gaH$ma_Ü ò

A{YH$mamg§X^m©V dmX> {Z_m©U hmoV Agë`mMo {XgVo. VgoM AZoH$ Y_©, OmV, ^mfm, g§ñH¥$Vr `mÀ`m

AmYmamda àË òH$ {R>H$mUr Apñ_VoMo amOH$maU KS>Vo, Ë`m_wio g§KamÁ`mÀ`m ApñVËdmcm YmoH$m {Z_m©U hmoVmo.

1. gÎmoMo H|$ÐrH$aU

A_o[aH$m, pñdËPcªS>, ^maV `m {VÝhr Xoem_Ü ò g§KamÁ` ì`dñWm Amho. `m g§KamÁ` ì`dñWo_Yrc

H|$Ð d KQ>H$ gaH$ma `m§À`mV A{YH$mam§Mr {d^mJUr KQ>ZoÛmao {ZpíMV Ho$cocr Amho. Varhr `m XoemVrc

g§KamÁ` ì`dñWo_Ü ò H|$Ð gaH$ma à~i ~ZÊ`mV Amë`mMo {XgyZ òVo.
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1) Ooìhm A_o[aHo$Mr amÁ`KQ>Zm {Z_m©U H$aÊ`mV Amcr, Voìhm H$mhr cmoH$mZm g§KamÁ` ì`dñWm

\$ma H$mi {Q>Hy$ eH$Uma Zmhr, Ago dmQ>V hmoVo. H$maU g§KamÁ`mVyZ KQ>H$amÁ`mZm ~mhoa

nS>Ê`mMm A{YH$ma Amho H$s Zmhr `mda dmX {Z_m©U hmody cmJco. na§Vw A_o[aHo$Vrc `mXdr

ẁÜXm_wio hm àíZ H$m`_Mm gwQ>cm. H$maU, Q>oŠgmg {~ ìhmB©Q> `m dmXmMm {ZH$mc XoVmZm

1869 gmcr gdm}ÀM Ý`m`mc`mZo g§KamÁ` ì`dñWm A{dZmer AgyZ KQ>H$ amÁ`m§Zm

g§KamÁ`mVyZ ~mhoa nS>Ê`mMm A{YH$ma Zmhr Ago ñnîQ> Ho$co. Ë`m_wio AmnmoAmnM H|$ÐmMo

_hÎd dmT>V Joco.

2) A_o[aHo$Mr amÁ`KQ>Zm {Z_m©U Pmë`mZ§Va Am¡Úmo{JH$sH$aU A{Ve` _moR>çm à_mUmV Pmco.

ì`mnma XiUdiUmV doJmZo dmT> Pmcr. dmT>Vr cmoH$g§»`m Am{U cmoH$m§Mo dmT>Vo àíZ `m_wio

H|$Ð gaH$maMr H$m_o dmT>V Jocr. Am¡Úmo{JH$sH$aUm_wio Á`m g_ñ`m {Z_m©U Pmë`m, Ë`m

gmoS>{dUo amÁ` gaH$mamcm AeŠ` Pmco. Aemdoir H|$ÐmÀ`m gaH$mada `m g_ñ`m Xÿa

H$aÊ`mMr O~m~Xmar nS>cr, AemàH$mao gm_m{OH$ Am{U Am{W©H$ n[adV©ZmZo H|$Ð gaH$maMo

A{YH$ma dmT>co.

3) A_o[aH$Z gdm}ÀM Ý`m`mc`mZo 1819 gmcr `Doctrine of Implied Powers’

(A{^àoV A{YH$mamMo VÎd)Ÿ _mÝ` H$ê$Z H|$Ð gaH$macm ~±H$m§Mo amîQ´>r`H$aU H$aÊ`mMm,

Am§VaamîQ´>r` Am{U Am§VaamÁ`r` ì`mnma {Z §̀{ÌV H$aÊ`mMm, dmhVwH$sÀ`m _mJm©Mo Am{U

gmYZmMo amîQ´>r`rH$aU H$aÊ`mMm, _moR>o-_moR>o CÚmoJY§Xo {Z_m©U H$aÊ`mMm Am{U Aem

CÚmoJjoÌmVrc g§n {_Q>{dÊ`mgmR>r H$m`Xo H$aÊ`mMm A{YH$ma H|$Ð gaH$macm àXmZ Ho$co,

Ë`m_wio H|$Ð gaH$maMo KQ>H$ gaH$mada Am{W©H$ d gm_m{OH$ {Z`_Z àñWm{nV Pmco.

4) g§{dYmZmÀ`m VaVwXrZwgma amÁ`m§VJ©V em§VVm Am{U ~mø AmH«$_Uo Zmhrer H$aÊ`mMr

O~m~Xmar H|$Ð gaH$maMrM Amho. KQ>H$ amÁ`mÀ`m g§_Vr{edm` KQ>H$ amÁ`mVrc g§Kr`

g§nÎmrMo g§ajU H$aÊ`mg H|$Ð gaH$ma g¡Ý`mMm dmna H$ê$ eH$V Zmhr, na§Vw 1864 gmcr

amîQ´>mÜ`j Šcrìh c°S> `m§Zr KQ>H$amÁ`mMm {damoY AgVmZm aoëdo H$_©Mmè`m§Mm haVmi g_mßV

H$aÊ`mgmR>r g¡Ý`mMm dmna Ho$cm, Va 1941 gmcr H°${c\$mo{Z©̀ mVrc {d_mZ H§$nZrVrc

haVmi g_mßV H$aÊ`mgmR>r ào. ê$PdoëQ> `m§Zr g¡Ý`mMm dmna Ho$cm, Ë`m_wio H|$ÐmMo A{YH$ma

dmT>co AmhoV.

5) XmoÝhr _hm ẁÕm_wio d Am{W©H$ _hm_§Xr_wio Am{W©H$ n[apñWVr {~KS>cocr AgVmZm Am{W©H$

ñW¡̀ © {Z_m©U H$aÊ`mgmR>r Am{U gmå`dmXmnmgyZ cmoH$m§Mo g§ajU H$aÊ`mgmR>r KQ>H$amÁ`m§Zr

H|$Ð gaH$macm OmñV à_mUmV A{YH$mamMm dmna H$aÊ`mMr g§_Îmr {Xcr.
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6) A_o[aHo$Vrc amOH$s` njmZm àmßV Pmcoë`m amîQ´>r` ñdê$nm_wio KQ>H$ amÁ`m§Mr ñdm`ÎmVm

H$_r Pmcr. H$maU Ago amOH$s` nj, ñWm{ZH$ {hVmnojm amîQ´>r` {hVmcmM àmYmÝ` XoVmV,

Ë`m_wio _Ü`dVu gaH$macm epŠVemcr hmoÊ`mgmR>r VoWrc cmoH$_VgwÜXm AZwHy$c ~ZVo.

7) g§nyU© ^maVmgmR>r EH$M amÁ`KQ>Zm Amho. ^maVm_Ü ò H$moUË`mhr KQ>H$amÁ`mcm ñdV:Mr ñdV§Ì

amÁ`KQ>Zm V`ma H$aÊ`mMm A{YH$ma Zmhr.

8) ^maVmV KQ>ZmXþéñVrMm nwT>mH$ma KoÊ`mMm A{YH$ma KQ>H$amÁ`m§Zm Zmhr, VgoM KQ>ZmXþéñVr

à{H«$`m H«$_m§H$ EH$ Am{U XmoZ ømZwgma Ho$coë`m KQ>Zm XþéñVrgmR>r KQ>H$amÁ`m§À`m g§_VrMrhr

JaO Zmhr, Ë`m_wio ^maV ho EH$mË_ g§KamÁ` Amho AgoM åhUVm òVo.

9) ^maVmVrc g§gXoÀ`m amÁ`g^m `m J¥hmV KQ>H$amÁ`m§Zm g_mZ à{V{ZYrËd Z XoVm Vo

KQ>H$amÁ`m§À`m cmoH$g§» òÀ`m à_mUmV {Xco Amho, Ë`m_wio KQ>H$amÁ`m§Mr g_mZVm ho

g§KamÁ`mMo VËd ^maVmV Xþc©{jV Ho$co Amho.

10) ^maVm_Ü ò EHo$ar ZmJ[aH$Ëd, EHo$ar Ý`m`ì`dñWm Am{U H|$ÐmMo dM©ñd AgUmar EHo$ar emgZ

ì`dñWm Amho.

11) g§nyU© ^maVmgmR>r EH$M {ZdS>UyH$ _§S>i Amho, {ZdS>UyH$ {df`H$ H$m`Xo H$aUo, {d{Y_§S>i

gXñ`m§Mr nmÌVm R>a{dUo, KQ>H$ amÁ`m§À`m {d{Y_§S>i gXñ`m§gmR>r {ZdS>UyH$sMo g§McZ H$aUo

ho g§KgaH$maMoM H$m ©̀ Amho.

12) `m KQ>H$ amÁ`m_Ü ò A§VJ©V `mXdr, ~§S>, AamOH$ {Z_m©U Pmco Va H|$Ð gaH$ma KQ>H$ amÁ`mV

{Z_cîH$ar Xc, geñÌ Xc, amIrd nmocrg Xc dm geñÌ g¡Ý`Xc nmR>dyZ hñVjon H$ê$

eH$Vo.

13) ^maVm_Ü ò EH$M _hmcoImn[ajH$ Amho. g§nyU© ^maVmMo (H|$Ð Am{U KQ>H$ gaH$mamMo) {hemo~

ì`dpñWV R>odUo ho Ë`mMo à_wI H$m ©̀ Amho.

14) gm_m{`H$ `mXrVrc Oo {df` AmhoV, Ë`mg§~§Yr g§K gaH$ma d KQ>H$ amÁ ò `m Xmohm|Zm H$m`Xo

H$aÊ`mMm A{YH$ma amÁ`KQ>ZoZo {Xcocm Agcm Var g§K gaH$maMmM H$m`Xm _hÎdmMm d J«mø

_mZcm OmVmo.

15) pñdËPcªS>_Ü ò g§K gaH$ma KQ>H$ amÁ`m§Zm Am{W©H$ gmhmæ` XoVmZm Ë`m§À`mda OmñVrVOmñV

{Z §̀ÌUo cmXVo. Am{W©H$ÑîQ>çm H°$ÝQ>m°Ýghr g§K gaH$maÀ`m _XVrda Adc§~yZ AgVmV.

16) pñdg g§KamÁ`mVrc H°$ÝQ>m°ÝgZm g§KamÁ`mVyZ \w$Qy>Z ~mhoa nS>Vm òV Zmhr. Ë`m§À`mda g§K

gaH$maMo nyU© {Z §̀ÌU AgVo.



47

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA75

17) pñdg g§KamÁ`mà_mUo _Ü`dVu gaH$macm KQ>H$amÁ`m§À`m VwcZoV _hÎdnyU© gÎmm àmßV Pmcr

Amho. VgoM EImÚm KQ>H$amÁ`m_Ü ò Aem§VVm {Z_m©U Pmë`mg Vr H|$Ðmcm H$i{dÊ`mMr

O~m~Xmar KQ>H$amÁ`m§Mr Amho Am{U VoWo em§VVm Am{U gwì`dñWm {Z_m©U  H$aÊ`mMo H$V©ì`

H|$Ð gaH$maMoM Amho. Ë`m_wio H|$ÐgaH$ma OmñV eŠVremcr ~Zco Amho.

darc gd© JmoîQ>tdê$Z gÎmoMo H|$ÐrH$aU Pmë`mMo {XgVo.

2. \w$Q>raVmdmX

OJm_Ü ò AZoH$ XoemV g§KamÁ` ì`dñWm ApñÎdmV Amho. àË òH$ Xoem_Ü ò ^mfm, OmV, Y_©,

g§ñH¥$Vr BË`mXr d¡{dÜ` AgyZhr cmoH$ EH${ÌV amhVmV, na§Vw OmJ{VH$sH$aUmZ§Va AZoH$ Xoem_Ü ò ^mfoÀ`m

Y_m©À`m AmYmamda \w$Q>raVmdmX {XgyZ òVmo. Ë`mV àm_w»`mZo ^maVm_Ü ò Agcocm ^mfmdmX hmò , H$maU

^maVmV ^mfmdma àmV§aMZoÀ`m AmYmamda doJdoJiçm KQ>H$ amÁ`m_Ü ò ^m{fH$ Apñ_Vm {Z_m©U hmoVo.

1956 gmcr ^m{fH$ Am§XmocZm_wio ^maVmV ^mfoÀ`m AmYmamda amÁ`mMr {Z{_©Vr  H$aÊ`mV Amcr hmoVr,

Varhr Vm{_iZmSy>_Yrc qhXr ^mfocm {damoY d Ð{dS>rñWmZMr _mJUr Pmcr. n§Om~_Ü ò ^mfoÀ`m Am{U

Y_m©À`m AmYmamda doJiçm IcrñVmZMr _mJUr Pmcr. Va `mVyZ \w$Q>raVmdmXr ŷ{_H$m ñnîQ> hmoVo.

Ë`mM~amo~a H°$ZS>m_Yrc \«|$M d H°${ZS>r`Z ^m{fH$ g§Kfm©_Ü ò  Š ẁ~oH$ `m amÁ`m_Ü ò _moR>çm à_mUmV

g§Kf© {Z_m©U Pmcm Amho. `m gd© JmoîQ>r g§KamÁ` ì`dñWocm AmìhmZ {Z_m©U H$arV AmhoV, Ë`mM~amo~a

gmopìhEV g§KamÁ`m_Ü ò amÁ`mZm \y$Qy>Z {ZKÊ`mMm A{YH$ma {Xcm, Ë`m_wio gmå`dmXr XoemMo {dKQ>Z Pmco

åhUyZ BVa gd© g§KamÁ` ì`dñWo_Ü ò \w$Qy>Z {ZKÊ`mMm A{YH$ma KQ>H$amÁ`mcm {Xcm Jocm Zmhr, Vgo

Agco Var AZoH$ amîQ´>m_Ü ò \w$Q>raVmdmXr g§KQ>Zm H$m_ H$arV AgyZ Ë`m Amnco ñdV§Ì ApñVËd {Z_m©U

H$aÊ`mMm à`ËZ H$aVmV. ^maVmVyZ \w$Qy>Z {ZKÊ`mÀ`m ÑîQ>rZo ZmJm ~§S>Imoa, Amgm__Ü ò {_Pmo,

Vm{_iZmSy>Vrc `m MiditMm _w»` CÔoe ^maVmVyZ \w$Qy>Z ~mhoa nS>Uo hm hmoVm, na§Vw Vo eŠ` Pmcoco

Zmhr. \w$Qy>Z {ZKÊ`mMm à`ËZ pñdËPcªS>_Ü ò hr A`eñdr Pmco Amho.

AemàH$mao ZdrZ AmìhmZo g§KamÁ` ì`dñWo_Ü ò {Z_m©U Pmcocr {XgVmV.

3.3 gmam§e

g§KamÁ` ì`dñWm hr Xwhoar emgZ ì`dñWoda AmYm[aV AgyZ Ë`m_Ü ò gÎmoMo {d^mOZ Pmcoco

AgVo. A_o[aH$m, a{e`m, pñdËP©c§S>, H°$ZS>m, ^maV BË`mXr Xoem§_Ü ò g§KamÁ` ì`dñWoMm ñdrH$ma Ho$cm

Amho. g§KamÁ` ì`dñWm H|$ÐmH$fu d H|$X«moËgmar `m XmoÝhr nÕVrZo V`ma hmoVo. g§KamÁ` ì`dñWm ñWmnZ

H$aÊ`mgmR>r {c{IV d n[aÑT> amÁ`KQ>Zm, ñdV§Ì Ý`m`mc`, XmoÝhr ñVamdarc emgZì`dñWoMr

g§{dYmZmË_H$ VaVwXr, Xwhoar ZmJ[aH$Ëd BË`mXr JmoîQ>r Amdí`H$ AgVmV. Ë`m_wio g§KamÁ` ì`dñWm hr



47

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA76

EH$ {dH$mgmoÝ_wI VÎd Amho. g§KamÁ` ì`dñWo_Ü ò KQ>H$ amÁ`m§Zm \w$Qy>Z {ZKÊ`mMm A{YH$ma XoD$ Z ò,

H$maU a{e`mMo `m H$maUm_wioM {dKQ>Z Pmco Amho. VgoM g§KamÁ` ì`dñWm {Q>H$dyZ R>odÊ`mgmR>r

ñ`m`ÎmVm Amdí`H$ AgVo. na§Vw H$mcm§VamZo gÎmoMo H|$ÐrH$aU hmoD$Z KQ>H$ amÁ`mMo A{YH$ma _`m©{XV

hmoVmZm {XgV AmhoV. Xwgar JmoîQ> åhUOo \w$Q>raVmdmXr g§KQ>Zm {Z_m©U hmoD$Z g§KamÁ`mnwT>o AmìhmZ {Z_m©U

Ho$ë`mMo {XgVo. EHy$UM g§KamÁ` ì`dñWm hr XoemgmR>r EH$ Cn ẁŠV emgZì`dñWm Agcr Var Ë`mÀ`mnwT>o

AmìhmZo {Z_m©U Pmcr AmhoV. Ë`mMm g{dñVa Aä`mg `m KQ>H$m_Ü ò Ho$cm Amho.

3.4 nm[a^m{fH$ eãX d eãXmW©

✢ g§KgaH$ma : _Ü`dVu AWdm H|$Ðr` gaH$ma.

✢ H|$ÐmH$fu g§KamÁ` : KQ>H$ amÁ ò H|$ÐmH$S>o AmH${f©cr OmVmV, åhUOo gaH$maMr {Z{_©Vr

H$aÊ`mgmR>r KQ>H$amÁ ò EH$Ì òVmV. CXm. A_o[aHo$V KQ>H$ amÁ ò/dgmhVr EH$Ì òD$Z Z§Va

Ë`m§Zr H|$Ð V`ma Ho$co.

✢ H|$ÐmoËgmar g§KamÁ` : Aem g§KamÁ`mV H|$Ð gaH$ma AgVo, gmò rgmR>r d JaOoVyZ Z§Va

KQ>H$ amÁ ò V`ma hmoVmV. CXm. ^maVmVrc ^mfmdma àm§VaMZm.

✢ H°$ÝQ>m°Ýg : pñdËPcªS>_Yrc KQ>H$amÁ ò.

3.5 gamdmgmR>r àíZ

1. 'Federation' hm eãX H$moUË`m c°{Q>Z ^mfoVrc eãXmnmgyZ V`ma Pmcm Amho ?

2. "g§KamÁ` emgZì`dñWm åhUOo doJdoJio AgUmè`m amOZrVtZm EH$m {d{eîQ> amOZrVr_Ü ò

g§K{Q>V Am{U EH$Vm~Õ H$aUmar ì`dñWm hmò ' Aer ì`m»`m H$moUr Ho$cr Amho ?

3. A_o[aHo$Mo g§KamÁ` ho H$moUË`m àH$maMr g§KamÁ` ì`dñWm Amho ?

4. ^maVmMr g§KamÁ` ì`dñWm H$moUË`m n«H$maMr Amho ?

5. 1956 gmcr ^maVm_Yrc amÁ`mMr {Z{_©Vr H$moUË`m AmYmamda H$aÊ`mV Amcr ?

3.6 CÎmao … 1. Foedus

2. S>°{Z`c BcOma

3. H|$ÐmH$fu g§KamÁ` ì`dñWm

4. H|$ÐmoËgmar g§KamÁ` ì`dñWm

5. ^mfm
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3.7 XrK© àíZ

1. g§KamÁ`mMo AW© d ñdê$n ñnîQ> H$am.

2. g§KamÁ`mÀ`m Amdí`H$ AQ>tMr MMm© H$am.

3. g§KamÁ`mg_moarc AmìhmZmMr MMm© H$am.
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amOH$s` A{YH$ma EH$dQ>co hmoVo. Am{W©H$ CËnÝZmMr {d^mJUrXoIrc {df_ hmoVr. EHy$U CËnÝZmn¡H$s

80% nojm OmñV CËnÝZ `m VrZ dJmªZm {_iV hmoVo. Va gm_mÝ` àOm OJÊ`mÀ`m hŠH$m§Zmhr d§{MV

hmoVr. Ë`m§À`m àmW{_H$ JaOm XoIrc nyU© hmoV ZìhË`m. emofU, AÝ`m`, {df_Vm `mda g_mO d amÁ`

ì`dñWm AmYmacocr hmoVr. `mM n[apñWVrV ìhm°ëQ>oAa Am{U ê$gmo `m§Zr A{YH$mè`m§À`m d Y_©gÎmoÀ`m

AÝ`m`m{déÜX Am{U gm_mÝ` OZVoÀ`m hŠH$m§gmR>r OmoaXma d¡Mm[aH$ g§Kf© gwê$ Ho$cm. `m XmoZ

{dMmad§Vm§Zr Amnë`m J«§WmVrc {dMmam§Ûmao gm_mÝ` ZmJ[aH$m§_Ü ò àñWm{nV amOdQ>rÀ`m {damoYmV H«$m§Vr

KSy>Z Amcr. `m H«$m§VrZo OJmcm ñdmV§Í`, g_Vm, Ý`m`, ~§YyVm `m CÀM _mZdr _yë`m§Mr XoUJr {Xcr.

cmoH$emhr {dMmam§Mr _whÿV©_oT> amodcr.

q Aën n[aM` :-

ê$gmoMm OÝ_ 28 OyZ 1712 gmcr pñdËPcªS>_Yrc {OZoìhm òWo EH$m gm_mÝ` Hw$Qw>§~mV Pmcm.

Ë`mMo dS>rc H$m_Jma hmoVo. Ë`mMo ~mcnU AË §̀V H$îQ>àX d AZoH$ Xþ:IX àg§JmVyZ, AZŵ dm§_YyZ

Joco. Ë`m§Mm Ë`m§À`m _Zmda, ì`pŠV_Ëdmda Imocda n[aUm_ Pmcm. Ë`mZo gd©àW_ 1754 gmcr

gm_m{OH$ {df_VoMr H$maUo' `m {df`mda {Z~§Y {c{hcm. Ë`mV Ë`mZo d¡̀ pŠVH$ _mc_Îmm, ImOJr

g§nÎmr ho _mZdr Xþ:ImMo d gm_m{OH$ {df_VoMo _w»` H$maU Agë`mMo _r_m§gm Ho$cr. `m {Z~ªYm_wio

Ë`mcm _moR>r à{gÜXr {_imcr. 1755 gmcr Ë`mcm {dídH$moemH$[aVm {cImU H$aÊ`mMr g§Yr {_imcr

Am{U Ë`mÀ`m coIZ àdmgmcm gwê$dmV Pmcr. 1762 gmcr Ë`mZo à{gÜX J«§W "gm_m{OH$ H$ama' d

"E{_cr' hr AmUIr EH$ H$mX§~ar {c{hcr. "gm_m{OH$ H$ama' hm àñWm{nV amOH$s` d gm_m{OH$

ì`dñWoda H$R>moa Q>rH$m H$aUmam J«§W Va "E{_cr' hr àM{cV {ejU nÜXVrMo {M{H$ËgH$ _yë`_mnZ

H$aUmar H$mX§~ar hmoVr. 1771 gmcr Ë`mcm nmoc§S> gaH$maZo g§{dYmZ {df`H$ XþéñË`m H$aÊ`mgmR>r

~mocmdco hmoVo. gm_m{OH$ H$ama, E{_cr `mVrc {cImUmnmgyZ Ë`mMo d¡Mm[aH$ d à{V^m g§nÝZ

ì`pŠV_Îd àH$Q> Pmco Amho. Ë`mÀ`m {cImUmV àñWm{nV ì`dñWocm YŠH$m XoÊ`mMo àM§S> gm_Ï ©̀

hmoVo. 2 Owc¡ 1778 amoOr ê$gmocm _mZ{gH$ g§VwcZ {~KS>ë`m_wio AZ¡g{J©H$ _¥Ë ỳ Amcm. _mÌ Ë`mMo

d¡Mm[aH$ coIZ \«$mÝgÀ`m amOH$s`, gm_m{OH$ d {ejU joÌmcm Zdr {Xem XoUmao R>aco. Ë`mÀ`m

_¥Ë ỳZ§Va 11 dfmªZr åhUOo 1789 _Ü ò \«$mÝg_Ü ò amÁ`H«$m§Vr KSy>Z Amcr. {VMr d¡Mm[aH$ nmíd©̂ y_r

ê$gmoÀ`m {cImUm_wio V`ma Pmcr, Ago _mZco OmVo. `mdê$Z Ë`mMr à{V_m, àJë^Vm, Ë`mVyZ Ë`mZo

{Z_m©U Ho$ccoo {cImU `mV {H$Vr gm_Ï ©̀ hmoVo ho cjmV òVo.

q J«§W n[aM` :-

ê$gmoZo nwT>rc J«§Wm§Mo {cImU Ho$co.
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1. {Z~§Y : (1) 1754 "gm_m{OH$ {df_VoMr H$maUo'.

2. {Z~§Y : (1) "H$cm d {dkmZ `m§À`m àJVr_wio _mZdr OrdZmVrc Zr{V_ÎmoMm {dH$mg

Pmcm Amho ?

3. J«§W : (1) gm_m{OH$ H$ama : 1762, , H$Ý\o$eZ.

4. H$mX§~ar : (1) E{_cr-1762.

5. Zm|X coI : 'A Discourse on Political Economy'.

q VËH$mcrZ à^md :-

nwT>rc {d{dY KQ>H$m§Mm à^md ê$gmoÀ`m amOH$s` {dMmam§da nS>cm Amho.

1. J«rH$ {dMmaYmam : ê$gmoda J«rH$ {dMma na§naoVrc ßcoQ>mo, A°[añQ>m°Q>c, gm°H«o$Q>rg `m§À`m

{dMmam§Mm à^md nS>cm. g_mO d amÁ` {Z{_©VrMm {dMma, J«rH$m§Mr cmoH$emhrMr H$ënZm, J«rH$

na§naoVrc Z¡{VH$VoMr H$ënZm H$s Ë`mVyZ ê$gmZo "gm_yhrH$ B©hm' hr g§H$ënZm _m§S>cr. `m gdmªMm

Ë`mÀ`mda à^md nS>cm.

2. \«$mÝgÀ`m n[apñWVrMm à^md : \«$mÝg_Yrc Owcy_, AÝ`m`, emofU `mda AmYmacocr

amOH$s` ì`dñWm, \«$mÝg_Yrc Am{W©H$ {df_Vm `m§Mm Ë`mÀ`mda A{YH$ n[aUm_ Pmcm. {deofV:

Am{W©H$ emofU d gm_m{OH$ {df_Vm Xÿa H$ê$Z A{YH$ Mm§Jcr ì`dñWm {Z_m©U H$aÊ`mgmR>r H$m` H$aVm

òB©c, ho gwM{dUo ho ê$gmoÀ`m {cImUmMo _w»` gyÌ Amho.

3. {dMmad§VmMm à^md : ê$gmoÀ`m amOH$s` VÎdkmZmÀ`m OS>UKS>Urda _°{H$`mìhocr,

Wm°_g hm°ãO, Om°Z cm°H$ `m§À`m {dMmam§Mm {deof à^md nS>cocm OmUdVmo. Ë`mÀ`m gm_m{OH$

H$amamÀ`m {gÜXm§Vmda hm°ãO d cm°H$À`m {dMmam§Mm _moR>m à^md Amho. Ë`mZo "gm_yhrH$ B©hm' `m

H$ënZoÀ`m _mÜ`_mVyZ Ë`mZo hm°ãO d cm°H$À`m {dMmam§Zm A{YH$ gwñnîQ> d ì`mdhm[aH$ ê$n {Xco.

_°{H$`mìhocrÀ`m gmd©̂ m¡_Ëd. gÎmoMo {d^mOZ B. {dMmam§Mm Ë`mÀ`mda à^md nS>cm.

q gm_m{OH$ H$amamMm {gÜXm§V :-

ê$gmoMo gm_m{OH$ H$amam{df`rMo {dMma Ë`mZo 1762 gmcr {c{hcoë`m Am{U Z§Va OJà{gÜX

Pmcoë`m "gm_m{OH$ H$ama' (Social Contract) `m J«§WmV {dñVmaê$nmZo dmMm`cm {_iVmV. VËnydu

Ë`mZo {c{hcoë`m "H$Ý\o$eZ' `m J«§WmV d "gm_m{OH$ {df_VoMr H$maUo' `m {Z~§YmV gm_m{OH$ H$amamMo

nyd©gyÌ _m§S>coco Amho. "gm_m{OH$ H$ama' hr égmoÀ`m amOH$s` VÎdkmZm_Yrc gdm©V _Ü`dVu d
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_hÎdmMr H$ënZm Amho. Ë`mV Ë`mZo _mZdr g_mOmMm d amÁ`g§ñWoMm CX` H$gm Pmcm Agmdm. `m

àíZmÀ`m CÎmamMm emoY KoÊ`mMm à`ËZ Ho$cm Amho. Ë`mÀ`m gm_m{OH$ H$amamÀ`m {gÜXm§Vmda hm°ãO

Am{U cm°H$ `m§À`m {dMmam§Mm à^md nS>cm Amho. Ë`mMm hm {gÜXm§V {ZgJm©dñWm, H$amamMo ñdê$n,

gm_y{hH$ B©hm `m _wÚm§À`m AmYmao g_OyZ ¿`mdm cmJVmo.

A) {ZgJm©dñWm :-

_mZdmZo Amnmngm§V gm_m{OH$ H$ama H$ê$Z amÁ`g§ñWm {Z_m©U Ho$cr Ago à{VnmXZ hm°ãO d

cm°H$ `m§À`mà_mUoM égmoZoXoIrc Ho$co Amho. na§Vw {ZgJm©dñWm d _mZdr ñd^md `m{df`rMr égmoMr

H$ënZm hm°ãO Am{U cm°H$ `m§À`mnojm doJir Amho. Ë`mÀ`m_Vo, {ZgJm©dñWoVrc _mZd A{Ve` _wŠV,

ñdV§Ì, {Z:ñdmWu d namonH$mar hmoVm. Ë`mÀ`mda Hw$Qw>§~ g_mO `m§Mo ~§YZ ZìhVo. Vmo g§nyU© ñdmV§Í`

d g_Vm `m§Mm Cn^moJ KoV hmoVm. Ûof, {VañH$ma, ôX^md, _hÎdmH$m§jm `m§Zm Ë`mÀ`m OrdZmV ñWmZ

ZìhVo. Iè`m AWm©Zo AmXe©dV² OrdZ Vmo OJV hmoVm. égmoZo `m AdñWoVrc _mZdmMo dU©Z "gä` d

C_Xm àmUr' (Noble Savage) Ago Ho$co Amho. égmoÀ`m_Vo, gwédmVrÀ`m AdñWoV _mZdmH$S>o ~wÜXr,

{ddoH$, H$cm d {dkmZ `m§Mo kmZ ZìhVo. na§Vw H$mimÀ`m AmoKmV _mZdmZo Vo AmË_gmV Ho$co d {VWyZM

Ë`mÀ`m AY:nVZmcm gwédmV Pmcr.

égmoZo Ë`mÀ`m "H$Ý\o$eZ' d (Dialogues) `m J«§Wm§_Ü ò g_mO d amÁ` H$go {Z_m©U Pmco

Agmdo. `m~m~V VH©$, AZw_mZ `mda AmYm[aV {ddoMZ Ho$co Amho. Ë`mÀ`m_Vo, A{VàmMrZ AdñWoV

_mZdmÀ`m AÝZ, dñÌ, {Zdmam Am{U AmË_g§ajU `m XmoZM à_wI JaOm hmoË`m, Ë`mÀ`mda H$moUVohr

Zr{V{Z`_, H$m`Xo, g§ñWm `m§Mo ~§YZ ZìhVo. na§Vw H$mcm§VamZo _mZdmMm d§e {dñVma hmoD$Z cmoH$g§» òV

dmT> Pmcr. _mZdr JaOm dmT>ë`m. dmT>Ë`m JaOm ^mJ{dÊ`mgmR>r d CXa{Zdm©hmgmR>r _mZd à`ËZ H$ê$

cmJcm. Ë`mgmR>r Vmo _mgo_mar, newnmcZ, eoVr Ago ì`dgm` H$ê$ cmJcm. `mM H$mimV ñÌr-nwéf

Agm Z¡g{J©H$ ôX ZîQ> hmoD$Z _mZd {Z{_©V ôX {Z_m©U Pmcm. Ë`mVyZ ñÌr-nwéfm§À`m H$m_mMr {df_

nÜXVrZo {d^mJUr Pmcr. eŠVr, gm_Ï ©̀, ~wÜXr `m§À`m AmYmamda g_mOmV loîR>VoMo d H${ZîR>Vo{df`r

J¡ag_O {Z_m©U Pmco. H$mhr _mZdr j_Vm§Zm loîR> d H$mhtZm H${ZîR> g_Oco OmD$ cmJco. Á`m§À`mH$S>o

eŠVr, gm_Ï ©̀, ~wÜXr_Îmm Amho, Ë`m§Zm g_mOmV loîR> ñWmZ {_imco. l_ H$ê$Z g§nÎmr {Z_m©U H$aVm

òVo. `m g§nÎmrda à ŵÎd {Z_m©U H$ê$Z g_mOmV loîR> ñWmZ {_i{dVm òVo `mMo ^mZ _mZdmcm Amho.

Ë`mVyZ ImOJr _mc_ÎmoMr H$ënZm ApñVËdmV Amcr. H$mhtZr ~wÜXr Am{U emar[aH$ gm_Ï`m©À`m

Omoamda gmYZ g§nÎmrda, ImOJr _mc_Îmoda Amnco dM©ñd {Z_m©U Ho$co. _yR>^a ~wÜXr_mZ d

gm_Ï ©̀dmZ cmoH$m§Zr Amncm ñdm{_ËdmMm hŠH$ {Z_m©U H$aÊ`mg gwédmV Ho$cr. BVam§Mr gmYZ-g§nÎmr,

_mc_ÎmmXoIrc Amnë`mcm {_imdr `mgmR>r H$ch {Z_m©U Pmcm. égmoÀ`m _Vo, Aem[aVrZo {ZgJm©dñWoVrc
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_mZdmMr gwImH$Sy>Z Xþ:ImH$S>o, g_VoH$Sy>Z {df_VoH$S>o d ñdmV§Í`mH$Sy>Z ~§YZm§H$S>o dmQ>Mmc gwê$ Pmcr.

gdmªMoM OrdZ Xþ:IX n[apñWVrZo J«ñV Pmco. égmoÀ`m _Vo, hrM n[apñWVr g_mO d amÁ` {Z{_©Vrg

H$maUr ŷV R>acr.

~) H$amamMo ñdê$n :-

égmoZo amÁ`g§ñWm _mZd{Z{_©V AgyZ Vr cmoH$m§Zr EH$_oH$m§_Ü ò Ho$coë`m H$amamVyZ ApñVËdmV

Amcr ho VÎd àW_ _m§S>co d Ë`mÀ`m AmYmamZo gm_m{OH$ H$amamMo ñdê$n ñnîQ> Ho$co Amho. Ë`mZo

_mZdmÀ`m Z¡g{J©H$ ñdmV§Í`mcm gdm}ÀM _yë` _mZco Amho. Ë`mÀ`m _Vo, _Zwî` OÝ_V: ñdV§Ì AgVmo.

na§Vw H$mimÀ`m AmoKmV Ë`mMo g_mOrH$aU, gm§ñH¥$VrH$aU hmoVo d Vmo _mZdr g_yhmMm EH$ A{d^mÁ`

^mJ ~ZVmo. g_mOmMm gXñ` ~Zë`m_wio Ë`mMm BVa ì`ŠVr, g§ñWm, g§KQ>Zm `m§À`mer g§~§Y òVmo.

_mZdr g§~§Y d ì`dhma OnÊ`mÀ`m à`ËZmV Ë`mÀ`m Z¡g{J©H$ ñdmV§Í`mda AZoH$ ~§YZo òVmV.

{ZgJm©dñWoVrc H$îQ>àX OrdZ g§n{dÊ`mÀ`m, ~§YZm§_YyZ _wŠV hmoÊ`mMm Am{U g_mOmV amhÿZhr Amnco

ñdmV§Í` gwa{jV amIÊ`mÀ`m CÔoemZo _mZdmZo gm_m{OH$ H$ama Ho$cm d amÁ`g§ñWm {Z_m©U Ho$cr, Ago

égmoMo _V Amho.

VgoM amÁ`g§ñWoÀ`m {Z{_©Vrcm Jar~ Am{U lr_§V `m§À`mVrc g§Kf© _w»`Ëdo H$maUr ŷV Amho.

VarXoIrc `m XmoZ dJm©À`m ghH$m`m©VyZ, H$amamVyZ amÁ`g§ñWm {Z_m©U Pmcr Agohr égmo åhUVmo. Ago

Agco Var gm_m{OH$ H$amam_wio lr_§V dJm©Mm gdm©{YH$ \$m`Xm d Jar~ dJm©Mo gdm©{YH$ ZwH$gmZ

Pmco, ho XoIrc Vmo ñnîQ>nUo _m§S>Vmo. WmoS>Š`mV amÁ`g§ñWoÀ`m {Z{_©Vrcm Am{W©H$ Am{U gm_m{OH$

{df_VmM O~m~Xma Amho, ho XmI{dÊ`mMm Ë`mZo à`ËZ Ho$cm. na§Vw `mM Am{W©H$ d gm_m{OH$

{df_Vo_wio _mZd {ZgJm©dñWoVrc aå` OrdZmcm H$m`_Mm nmaIm Pmcm, Agohr Vmo åhUVmo.

H$amamMo ñdê$n ñnîQ> H$aVmZm égmo åhUVmo H$s, "{ZgJm©dñWoVrc n[apñWVr_Ü ò ~Xc H$aÊ`mgmR>r

g§KQ>ZoMm Agm EImXm àH$ma emoYm`cm hdm H$s, Á`mÀ`m_wio g_mOmMr gJir {dYm`H$ eŠVr

g^mgXm§À`m Or{dVmMo d _mc_ÎmoMo g§ajU H$aÊ`mgmR>r dmnaVm òB©c d gm_m{OH$ EoŠ` {Z_m©U

Ho$ë`mZ§Vahr Ë`mcm nyduà_mUoM ñdmV§Í` d Z¡g{J©H$ A{YH$ma `m§Mm dmna H$aVm `B©c.' Ë`mgmR>r

_mZdmZo gm_m{OH$ H$ama Ho$cm d H$amamXdmao àË òH$ ì`ŠVrZo Amnco Z¡g{J©H$, ì`ŠVrJV hŠH$,

ñdmV§Í` gmd©̂ m¡_ gÎmocm XoD$Z Q>mH$co d `m Zì`m ì`dñWoMm ^mJ åhUyZ Ë`mV ñdV:cm g_{n©V Ho$co.

`m H$amamÛmao _mZdmZo gmd©̂ m¡_ gÎmm {Z_m©U Ho$cr d {Vcm Amnco Z¡g{J©H$ ñdmV§Í` ~hmc Ho$co. Varhr

_mZd nyduà_mUoM ñdV§Ì am{hcm. WmoS>Š`mV, àË òH$mZo Amnco ñdmV§Í`M Zìho Va Amnco ñdV§Ì

ApñVËd, ì`pŠV_Ëd gdmªÀ`m H$ë`mUmgmR>r H$m_ H$aUmè`m gmd©̂ m¡_ gÎmocm XoD$Z Q>mH$co. gdmªZm

nañnam§er gm_m{OH$ EoŠ`, em§VVm, gwa{jVVm `mgmR>r hm H$ama Ho$cm.
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AWm©V H$amamÛmao {Z_m©U Pmcoë`m gdm©̂ m¡_ gÎmocm OZg§_VrMm AmYma Agcm nm{hOo, Aer

gmd©̂ m¡_ gÎmm cmoH$m§Zm Ë`m§À`m Iè`m ñdmV§Í`mMr h_r XoVo. H$ama H$aÊ`mgmR>r EH$Ì Amcoë`m ì`ŠVr

åhUOo Ho$di Ë`mMr Jmoim~oarO ZgVo Va Mm§Jcm g_mO d AmXe© amÁ` {Z_m©U H$aÊ`mÀ`m Am§V[aH$

àoaUoZo EH$Ì Amcoë`m§Mo gm_y{hH$ EoŠ` AgVo. Ë`mÀ`m gm_m{OH$ H$amamÀ`m {gÜXm§VmVrc gdm©V

_hÎdmMr g§H$ënZm åhUOo "gm_y{hH$ B©hm (General Will) ' hr hmò . `mM gm_y{hH$ B©hoVyZ amÁ`

{Z_m©U Pmco. Ë`mÀ`m _Vo, H$amamÛmao A, ~, H$, S> `m ì`ŠVtZr Amncr BÀN>m, ñdmV§Í`, AJXr

ñdV:Mo d¡̀ pŠVH$ A{YH$maXoIrc A+~+H$+S> `m gdmªÀ`m EH${ÌV BÀN>ocm XoD$Z Q>mH$co. Ë`mcm

égmoZo gm_y{hH$ B©hm (General Will)  Ago åhQ>co Amho. `m H$amamMo gdm©V _hÎdmMo d¡{eîQ>ç åhUOo

ì`ŠVrZo H$amamÛmao Amnco ì`pŠV_Ëd g_{n©V Ho$co. na§Vw àË`jmV Vo ì`pŠV_Ëd Onco. ñdmV§Í` An©U

Ho$co. na§Vw ì`ŠVr ñdV§ÌM am{hcr. WmoS>Š`mV ì`ŠVrZo Oo ì`ŠVrJV ñdê$nmV {Xco Vo gm_y{hH$

ñdê$nmV nwÝhm ñdV:H$S>oM A~m{YV amIco. égmo åhUVmo, ""gm_m{OH$ H$amam_wio ì`ŠVrMr n[apñWVr

nydunojm {H$VrVar nQ>rZo A{YH$ Mm§Jcr Pmcr. Agwa{jVVm d ^` `m§À`mEodOr {Vcm gwa{jVVm

{_imcr. {VMo ñd{hV A{YH$ Mm§Jë`màH$mao Onco Joco.

H$amamZ§Va {Z_m©U hmoUmam g_mO d Ë`mVrc ì`ŠVr A{YH$ ñdmV§Í` d g_mZVm {_i{dVmo.

g_mOmMo EoŠ` {Z_m©U hmoVo d Agm g_mO gdmªMo H$ë`mU, gdmªMo {hV nmhUmam AgVmo. gdmªÀ`mM

ì`pŠVJV BÀN>m§Mo {dcrZrH$aU Pmë`m_wio g_Voda AmYmacocm g_mO {Z_m©U hmoVmo. Aem g_mOmV

OZVoMo gmd©̂ m¡_Ëd {dMmamV KoD$Z amÁ`H$ma^ma MmcUma Agë`mZo Vmo AmXe© g_mO ~ZVmo. AWm©V

`m gmd©̂ m¡_ gÎmocm OZg§_VrMm AmYma AgmdmM cmJVmo. Aer gmd©̂ m¡_ gÎmm cmoH$m§Zm Iè`m

ñdmV§Í`mMr h_r XoVo.

H$) gm_y{hH$ B©hm (General Will) :-

gm_m{OH$ H$amamMm {gÜXm§V A{YH$ g{dñVanUo ñnîQ> H$aÊ`mgmR>r égmoZo "gm_y{hH$ B©hm' hr

H$ënZm _m§S>cr Amho. Vr A{YH$ Jw§VmJw§VrMr Amho d {VÀ`m_Ü ò Am§V{d©amoYXoIrc Amho. Ë`m g§X^m©V

AZoH$ Vnerc Vnmgco, Aä`mgco Var hr H$ënZm ~arMer AñnîQ>M am{hcr Amho. égmoÀ`m _Vo,

gm_mÝ`V: _mZdmÀ`m BÀN>m XmoZ àH$maÀ`m AgVmV. EH$ ì`ŠVrJV BÀN>m-Or ApñWa, M§Mc,

A{ddoH$s ñdmWu d ^mdZoda AmYmacocr AgVo. Xþgar Iar BÀN>m-Or ñWra, {ddoH$s, {Z:ñdmWu

AgVo. ^mdZonojm ~wÜXrda AmYmacocr AgVo. égmoÀ`m _Vo, gd© ì`ŠVtMr Iar BÀN>m åhUOo

ì`ŠVrJV d gm_m{OH$ {hVmMo EH${ÌH$aU AgVo. gm_y{hH$ B©ho_Ü ò gdmªÀ`m Iè`m BÀN>m§Mo à{Vq~~

nS>coco AgVo. na§Vw gdmªMr BÀN>m åhUOoXoIrc gm_y{hH$ B©hm Zìho. VgoM gdmªÀ`m Iè`m BÀN>m§Mr

EH${ÌV ~oarO åhUOogwÜXm gm_y{hH$ B©hm Zìho. na§Vw hr B©hm gdmªÀ`m, g_mOmÀ`m H$ë`mUmMm {dMma
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H$aVo. Ooìhm àË òH$ ì`ŠVr ñdV:Mm ì`ŠVrJV ñdmW© gm_y{hH$ B©ho_Ü ò A§V ŷ©V H$ê$Z Q>mH$Vo d ewÜX,

{ddoH$s ñdê$nmV Omo gdmªÀ`m H$ë`mUmMm, {hVmMm {dMma {eëcH$ amhVmo Vmo åhUOo "gm_y{hH$ B©hm'

hmò . gm_y{hH$ B©hm hmM amÁ`mÀ`m {Z{_©VrMm Iam AmYma AgVmo.

"gm_y{hH$ B©hm' ho gd© ì`ŠVtMo g§K{Q>V ê$n AgVo. Vr gmd©̂ m¡_, {Ma§VZ, A{d^mÁ` AgVo,

amÁ`mZo Ho$coco H$m`Xo ho `m gmd©̂ m¡_ gm_y{hH$ B©hoMo Ñí` ñdê$n AgVo. gm_y{hH$ B©hm hr Iè`m AWm©Zo

H$m`Úm§_YyZ ì`ŠV hmoV AgVo. gm_y{hH$ B©hoMm Am{dîH$ma åhUOoM H$m`Xm hmò . Ë`m_wio H$m`ÚmÀ`m

~§YZmV, _`m©XoV amhÿZXoIrc ì`ŠVr ñdV§Ì AgVo. VgoM hr gmd©̂ m¡_ gÎmm Iè`m AWm©Zo OZVoH$S>oM

AgVo. Vr emgZ g§ñWoH$S>o ZgVo. emgZ g§ñWm ho OZVoÀ`m gmd©̂ m¡_ gÎmoMm {VÀ`m (OZVoÀ`m)

_Ouà_mUo dmna H$aUmao EH$ gmYZ Amho.

q gm_y{hH$ B©hoMr d¡{eîQ>ço :-

gm_mÝ`V: gmd©̂ m¡_ËdmMr Or d¡{eîQ>ço AmhoV, {VM gm_y{hH$ B©hoMr AmhoV.

1. AXò Vm : gm_y{hH$ B©hm nañnam§Zr Ho$coë`m H$amamVyZ {Z_m©U Pmcocr Amho, Ë`m_wio Vr

H$moUmcm XoVm òV Zmhr qH$dm hñVm§V[aV H$aVm òV Zmhr.

2. A{d^mÁ`Vm : Vr gd© g_mdoeH$ d EH$_od Amho, {VMo {d^mOZ hmoV Zmhr. Vr Zoh_r

EH$mË_ ñdê$nmV AgVo.

3. gm_m{OH$ EoŠ` {Z_m©U H$aUmar AgVo : Vr àË`oH$mcm ñdV:Mr ì`ŠVrJV BÀN>m

~mOycm R>odyZ gm_m{OH$ EoŠ`mgmR>r EH$Ì AmUVo. Vr gdmªMo EoŠ` KS>dyZ AmUVo d g_mOmMo, gdmªMo

{hVg§~§Y OnVo.

4. {ddoH$s d Ý`m`r : gm_y{hH$ B©hm hr ñWra, {Z:ñdmWu, gX²gX² {ddoH$mda AmYm[aV AgVo.

Vr ì`ŠVrJV {hVmnojm g_mO{hVmcm àmYmÝ` XoUmar åhUyZ Ý`m`r AgVo.

5. {Z:ñdmWu : gm_y{hH$ B©ho_Ü ò gdmªMr ì`ŠVrJV BÀN>m g_{n©V Pmcocr AgVo. ì`ŠVrJV

BÀN>ocm _hÎd Zgë`m_wio Vr gd© g_mOmÀ`m H$ë`mUmMm {Z:ñdmWunUo {dMma H$aUmar AgVo.

6. {Ma§VZVm : Vr g§nyU© g_mOmÀ`m BÀN>oMo, gmd©̂ m¡_ËdmMo à{V{ZYrËd H$arV Agë`m_wio

Omon ª̀V g_mOmMo, amÁ`g§ñWoMo ApñVËd Amho, Vmon ª̀V Vr {Q>H$Umar åhUOoM {Ma§VZ AgVo.

7. gmd©̂ m¡_Ëd : gm_y{hH$ B©hoVyZ gd© ì`ŠVtMo gmd©̂ m¡_Ëd ì`ŠV hmoV AgVo. {VÀ`mVyZ

g_mOmgmR>r H$m`Xo H$aUmar, Ë`m§Mr A§_c~OmdUr H$aUmar d Ý`m`XmZ H$aUmar gmd©̂ m¡_ gÎmm {Z_m©U

hmoVo.
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8. g_mOmMo à{V{Z{YËd : gm_y{hH$ B©hoVyZ {Z_m©U Pmcocr gmd©̂ m¡_ gÎmm g§nyU© g_mOmMo,

OZVoMo à{V{ZYrËd H$aVo. åhUOo Vr g_mOmÀ`m {hVmMo, cmoH$H$ë`mUmMo à{V{ZYrËd H$aVo. Vr

H$moUË`mhr EH$m ì`ŠVrMo, JQ>mMo qH$dm dJm©Mo à{V{ZYrËd H$arV Zmhr. `mVyZ égmoMo cmoH$emhr

{df`rMo {dMma ì`ŠV hmoVmV.

WmoS>Š`mV, égmoÀ`m gm_m{OH$ H$amamÀ`m {gÜXm§VmVyZ gm_y{hH$ B©hoMr {Z{_©Vr, gm_y{hH$ B©hoVyZ

gmd©̂ m¡_ËdmMr {Z{_©Vr d `m XmoÝhr g§H$ënZm§_YyZ cmoH$emhrMr {Z{_©Vr H$aÊ`mMm {dMma ñnîQ> hmoVmo,

hrM Ë`mÀ`m gm_m{OH$ H$amamÀ`m {gÜXm§VmMr \$clwVr Amho. Ë`mVyZ Ë`mMm AmXe© amÁ` {Z_m©U

H$aÊ`mMm gX²hoVy {XgyZ òVmo.

q emgZg§ñWo{df`rMo {dMma :-

égmoZo g_mO, amÁ` Am{U emgZg§ñWm `m {VÝhr g§H$ënZm§_Ü ò \$aH$ Ho$cm Amho. Ë`mÀ`m _Vo,

Mm§Jco OrdZ OJÊ`mÀ`m Om{UdoVyZ EH$Ì Amcocm g_wXm` åhUOo g_mO hmò . g_mOmZo gm_y{hH$

B©hoÛmao gmd©̂ m¡_ gÎmm Agcocr §̀ÌUm {Z_m©U Ho$cr Vr åhUOo amÁ` hmò . gmd©̂ m¡_ gÎmoMo à{V{ZYrVd

H$aUmar d {VMr BÀN>m àË`jmV AmUUmar g§ñWm åhUOo emgZ g§ñWm hmò . Vr g§nyU© g_mOmMo H$ë`mU

gmYÊ`mMo EH$ _mÜ`_ qH$dm gmYZ AgVo. emgZ g§ñWm amÁ`mnojm doJir Amho. amÁ` hr A_yV©,

AÑí` H$ënZm Amho Va emgZ g§ñWm ho {VMo _yV© qH$dm Ñí` ñdê$n Amho. amÁ` hr emídV, {Ma§VZ

g§ñWm Amho. Va emgZ g§ñWoMr H$mc_`m©Xm {ZpíMV AgVo. emgZ g§ñWoH$S>o gmd©̂ m¡_ gÎmm ZgVo Va

àË`jmV Vr OZVoÀ`m hmVmV AgVo. emgZ g§ñWm åhUOo H$m ©̀H$mar gÎmoMm dmna H$aUmar §̀ÌUm hmò .

hm dmna Vr g_mOmÀ`m _mÝ`VoZoM H$ê$ eH$Vo. emgZ g§ñWoÀ`m gÎmoÀ`m dmnamcm XoIrc g_mO

_mÝ`Vm, OZg§_Vr Agmdr cmJVo. emgZ g§ñWm OZVoMo {hV, H$ë`mU gmÜ` H$aÊ`mgmR>r dMZ~ÜX

AgVo. Vr OZg§_VrZoM Mmccr nm{hOo. H$mhr n[apñWVrV emgZ g§ñWm {Za§Hw$e ~ZVo. {VÀ`mH$Sy>Z

cmoH${hVmMr Cnojm hmoD$ eH$Vo. Aemdoir emgZ g§ñWoda {Z §̀ÌU R>odÊ`mMo d {Vcm nwÝhm gm_y{hH$

gX²hoVyÀ`m _mJm©da AmUÊ`mMo H$m_ g_mOmcmM H$amdo cmJVo.

égmoÀ`m _Vo, cmoH$ emgZ g§ñWm {Z_m©U H$aVmV AWdm Vr `mo½` àH$mao H$m_ H$arV Zgoc Va

aÔ qH$dm ~aImñV H$ê$ eH$VmV. gm_y{hH$ B©hoMo AemàH$mao emgZ g§ñWoda {Z §̀ÌU AgVo, na§Vw

amÁ`g§ñWoda Agy eH$V Zmhr. H$maU amÁ`mcm ñdV§Ì, ñd §̀̂ y ApñVËd Amho d Vo {Ma§VZ Amho. Va

emgZ g§ñWm R>am{dH$ H$mc_`m©XoZ§Va OZVoÀ`m g§_ÎmrVyZ ApñVËdmV òVo d Vr amÁ`mMr ghmæ`H$

§̀ÌUm åhUyZ H$m_ H$aVo. {VÀ`m_Ü ò OZVocm Amnë`m BÀN>oZwgma ~Xc H$aVm òVmo. gm_y{hH$ B©hm

_hÎdmMr _mZyZ H$m ©̀dmhr H$aUmar §̀ÌUm åhUOo emgZ g§ñWm hmò .
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q emgZ g§ñWoMo àH$ma :-

égmoÀ`m _Vo, ñWi, H$mi d n[apñWVrZwgma emgZ g§ñWoMm àH$ma {ZpíMV hmoV AgVmo. Ë`mZo

emgZ g§ñWoMo VrZ àH$ma gm§{JVco AmhoV.

1. cmoH$emhr : gÎmm gd© cmoH$m§À`m qH$dm ~hþg§»`m§H$m§À`m hmVmV AgVo.

2. _hmOZemhr : gÎmm _yR>^a, WmoS>çm cmoH$m§À`m hmVmV AgVo.

3. amOoemhr : gÎmm EH$mM ì`ŠVrÀ`m hmVmV EH$dQ>cocr AgVo.

Ë`mZo amÁ`mMr cmoH$g§»`m d ŷàXoe `m§Mm {dMma H$ê$Z emgZ g§ñWoMm `mo½` àH$ma H$moUVm

ho gm§{JVco Amho. Ë`mÀ`m _Vo, AmH$mamZo chmZ Agcoë`m amÁ`mgmR>r cmoH$emhr, _Ü`_ AmH$mamÀ`m

amÁ`mgmR>r _hmOZemhr d _moR>çm AmH$ma_mZmÀ`m amÁ`mgmR>r amOoemhr `mo½` Amho. emgZg§ñWoMm

H$moUVm àH$ma CÎm_ Amho `m{df`r égmoZo _V ì`ŠV Ho$co Amho. Ë`m§À`m_Vo, amÁ`mVrc ZmJ[aH$ Oa

gyk, OmJê$H$ AgVrc Va cmoH$emhr hm emgZ àH$ma `mo½` R>aVmo. AÝ`Wm ApñWaVm {Z_m©U hmoVo.

_hmOZemhrV {Zdm©{MV _hmOZemhr A{YH$ Mm§Jcr H$maU _hmOZm§Zr {ZdS> cmoH$m§H$Sy>Z hmoVo.

AZwdm§{eH$ _hmOZemhr hm àH$ma _mÌ Ë`mcm A_mÝ` Amho. Va amOoemhrV gÎmoÀ`m H|$ÐrH$aUmMm d

Vr A`mo½` nÜXVrZo dmnacr OmÊ`mMm YmoH$m AgVmo. `mg§X^m©V H$moUVm emgZn«H$ma gdm}Îm_ Amho `mMo

CÎma Ë`mZo Á`m emgZàH$mamV cmoH$m§Mo ajU, H$ë`mU hmoVo, gd© àH$mao cmoH$m§Mr ^a^amQ> hmoVo, Vmo

emgZ àH$ma gdm}Îm_ Amho, Ago {Xco Amho. `mdê$Z emgZ g§ñWm, emgZ g§ñWoMo àH$ma `m{df`rÀ`m

égmoÀ`m {dMmam§_Ü ò OZVoMo gmd©̂ m¡_Ëd, OZVoMo H$ë`mU hm {dMma _Ü`dVu Amho, ho cjmV òVo.

q gmd©^m¡_Ëdm{df`rMo {dMma :-

égmoÀ`m gm_m{OH$ H$amamÀ`m {gÜXm§Vm_Yrc gdm©V _hÎdmMr d _Ü`dVu g§H$ënZm åhUOo

gm_y{hH$ B©hm hr hmò . hr gm_y{hH$ B©hm amÁ`mÀ`m {Z{_©VrMm à_wI AmYma Amho. égmoÀ`m _Vo,

gm_y{hH$ B©hm åhUOoM gmd©̂ m¡_Ëd hmò . ho gmd©̂ m¡_Ëd OZVoÀ`m {R>H$mUr AgVo. égmoZo gd©àW_

OZVoÀ`m gmd©̂ m¡_ËdmMm {dMma _m§S>cm. Ë`mMr gmd©̂ m¡_ËdmMr H$ënZm hm°ãOnojm doJir Amho.

hm°ãOÀ`m _Vo, amÁ`mMr gmd©̂ m¡_  gÎmm amOmÀ`m hmVmV AgVo d Vr A_`m©{XV AgVo. cm°H$Mr

gmd©̂ m¡_ËdmMr H$ënZm OZg§_Vrda AmYmacocr Amho. égmoZo hm°ãO d cm°H$ `m§À`m {dMmam§_Ü ò g_Ýd`

gmYcm Amho. Ë`mZoXoIrc OZVoÀ`m gmd©̂ m¡_ËdmMr H$ënZm _m§S>cr Amho. Ë`mÀ`m _Vo, amÁ`mMr

gmd©̂ m¡_ gÎmm ho OZVoÀ`m gm_y{hH$ B©hoMoM à{Vê$n Amho. gm_y{hH$ B©hm gmd©̂ m¡_ AgVo d {VMo emgZ

g§ñWoda {Z §̀ÌU AgVo. gmd©̂ m¡_ gÎmm OZVoÀ`m hmVmV AgVo `m Ë`mÀ`m {dMmam§dê$Z Vmo cmoH$emhrMm

nwañH$Vm© hmoVm ho cjmV òVo.
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q gmd©^m¡_ËdmMr d¡{eîQ>ço :-

OZVoÀ`m gm_y{hH$ B©hoVyZ gmd©̂ m¡_ gÎmoMr {Z{_©Vr Pmcr Amho, Ago égmoMo _V Amho. Ë`m_wio

gm_y{hH$ B©hoMr Or d¡{eîQ>ço AmhoV- 1) AXò Vm, 2) A{d^mÁ`Vm, 3) {ddoH$s d Ý`m`r

4) {Ma§VZVm, 5) EH$_odVm. VrM gmd©̂ m¡_ËdmMr XoIrc d¡{eîQ>ço AmhoV.

q amÁ`mÀ`m CX`mMm g|Ðr` {gÜXm§V :-

égmoZo gm_m{OH$ H$amamVyZ {Z_m©U Pmcoë`m amÁ`g§ñWogmR>r _mZdr XohmMr Cn_m dmnacr Amho.

Á`mà_mUo H$moUË`mhr gOrdmMo eara {d{dY gOrd Ad`dm§Zr {_iyZ ~Zcoco AgVo. Ë`mà_mUoM

{d{eîQ> Ü ò̀ mZo g§K{Q>V Pmcocm g_mO amÁ`mÀ`m ñdê$nmV gOrd ~ZVmo. Ë`mÀ`m_Vo, amÁ`mcm EH$

àH$maMo ñdV§Ì ì`pŠV_Îd AgyZ Vo Z¡{VH$ ñdê$nmV àH$Q> hmoVo. _mZdr earamMo AZoH$ Ad`d Ogo

EH$mM earamV EH$Ì òD$Z gOrd hmoVmV, H$m`m©ÝdrV hmoVmV, earamÀ`m {d{dY {H«$`m nma nmS>VmV.

VgoM amÁ`énr g|Ðr` VÎdmMoXoIrc Amho. amÁ`XoIrc _mZdr g|Ðr` ñdê$nmà_mUoM Amho. _mZdr

earamVrc {d{dY Ad`dm§À`m JaOm earamV amhÿZM nyU© hmoVmV. earamV amhÿZM Ë`m§Mm {dH$mg hmoVmo.

Ë`mMà_mUo emgZ g§ñWm, {VMo {d^mJ, g_mOmVrc gd© ì`ŠVr, g§KQ>Zm `mXoIrc amÁ`énr g|Ðr`

VÎdmMmM EH$ ^mJ AmhoV. amÁ`mV amhÿZM Ë`m§À`m JaOm nyU© hmoVmV d Ë`m§Mm {dH$mg hmoVmo.

ì`ŠVrÀ`m AmË_g§ajU, ñd{hV hm JaOm amÁ`mVM nyU© hmoVmV. _mZdr earamcm {Z §̀{ÌV H$aUmam _|Xÿ

hm _hÎdmMm Ad`d Amho. Vmo BVa Ad`dm§Zm AmXoe XoD$Z Ë`m§À`mH$Sy>Z H$m ©̀ H$ê$Z KoVmo d

Ë`m§À`mda {Z §̀ÌUXoIrc R>odVmo. aŠVm{^gaU, _ÁOmg§ñWm, ñZm ỳ, noer `m§Mo H$m ©̀ _|XÿÀ`m AmXoemZwgma

gyÌ~ÜX[aVrZo MmcVo. Ë`mMà_mUo amÁ`ê$nr g|{Ð` VÎdmV gdmªMo H$ë`mU, {hV gmÜ` H$aÊ`mMo H$m ©̀

"gm_y{hH$ B©hm' `m VËdm_wio hmoVo. gm_w{hH$ B©ho_wio amÁ`mcm gmd©̂ m¡_Ëd àmßV hmoVo. égmo åhUVmo,

{ZgJm©Zo _mZdmMr {Z{_©Vr Ho$cr Am{U _mZdmZo gm_y{hH$ B©hoÀ`m AmYmamda amÁ`mMr {Z{_©Vr Ho$cr.

`m XmoÝht_Ü ò g|{Ð` VÎd _hÎdmMo Amho.

égmoZo amÁ`mMo g§|{Ð` ñdê$n ñnîQ> H$aVmZm åhQ>co Amho H$s, "amÁ` hr gOrd _mZdmà_mUo

AgUmar EH$ g§ñWm Amho. gmd©̂ m¡_Ëd ho amÁ`ê$nr earamMo S>moHo$, emgZ g§ñWm åhUOo _|Xÿ, BÀN>meŠVr

åhUOo earamVrc Y_Ý`m AmhoV. amÁ`mVrc {d{dY ì`dgm`, ì`mnma, eoVr, newnmcZ ho amÁ`ê$nr

earamMo nmoQ> AgVo. gmd©O{ZH$ CËnÝZ ho amÁ`énr earamVrc aŠVmà_mUo AgyZ Ë`m_wio BVa KQ>H$

H$m ©̀j_ amhVmV. amÁ`mVrc ZmJ[aH$ `m g|Ðr` VÎdmVrc noetà_mUo AmhoV d Vo XoIrc amÁ`mMr §̀ÌUm

gwì`dpñWV R>odÊ`mgmR>r à`ËZ H$aVmV. Á`mà_mUo _mZdr earamV WmoS>m Oar {~KmS> Pmcm Var Ë`mÀ`m

g§doXZm _mZdr _|Xÿcm H$iVmV. Ë`mà_mUo amÁ`mÀ`m §̀ÌUoV Pmcocm {~KmS> amÁ`mÀ`m _|Xÿcm åhUOo

emgZ g§ñWocm H$iVmo.'
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WmoS>Š`mV égmoZo _m§S>cocm amÁ`mÀ`m CX`mMm g|Ðr` {gÜXm§V amÁ`mMo ñdê$n Am{U H$m ©̀ ñnîQ>

H$aÊ`mgmR>r Cn ẁŠV Amho. Ë`mgmR>r Ë`mZo _mZdr earamMo g|{Ð` VËd H$ënZm qH$dm Cn_m åhUyZ

dmnaco Amho. Ë`mZo _m§S>cocm amÁ`mÀ`m CX`mg§~§YrMm g|{Ð` {gÜXm§V Oar H$mën{ZH$ Agcm Var

amÁ`mMo ñdê$n _mZdr earamà_mUo gMoVZ Amho, M¡VÝ` JwUm§Zr ẁŠV Amho, ho gm§JÊ`mMm égmoZo Ho$cocm

à`ËZ {ZpíMVM VmpÎdH$ d ì`mdhm[aH$ÑîQ>çm `mo½` Amho, Ago åhUmdo cmJVo.

* ñd §̀-AÜ``ZmgmR>r àíZ-4 *

q Imcrcn¡H$s AMyH$ n`m©̀  {ZdS>m d {chm.

1. ............. `m {dMmad§Vmcm \«|$M amÁ`H«$m§VrMm OZH$ Ago åhUVmV.

(A) Wm°_g hm°ãO (~) ê$gmo

(H$) _°{H$`mìhocr (S>) Om°Z cm°H$.

2. ............ `m {dMmad§VmZo gm_m{OH$ H$amamÀ`m {gÜXm§VmÛmao "gm_y{hH$ B©hm' hr H$ënZm
_m§S>cr.

(A) égmo (~) Om°Z cm°H$

(H$) Wm°_g hm°ãO (S>) _°{H$`mìhocr.

3. égmoZo gm_m{OH$ H$amamMm {gÜXm§V ............ `m J«§WmV _m§S>cm Amho.

(A) co{dEWZ (~) X {àÝg

(H$) gm_{OH$ H$ama (S>) X ñQ>oQ>g²_Z.

4. ............. `m {dMmad§VmZo {ZgJm©dñWoVrc _mZdmMo dU©Z "gä` d C_Xm àmUr'
(Noble Savage) Ago Ho$co Amho.

(A) ßcoQ>mo (~) Wm°_g hm°ãO

(H$) Om°Z cm°H$ (S>) égmo.

5. ............ `m {dMmad§VmÀ`m _Vo, "gm_y{hH$ B©ho'Mm Am{dîH$ma åhUOo H$m`Xm hmò .'

(A) égmo (~) _°{H$`mìhocr

(H$) A°[añQ>m°Q>c (S>) Wm°_g hm°ãO.

6. égmoÀ`m _Vo ............. hm amÁ`mÀ`m {Z{_©VrMm Iam AmYma Amho.

(A) gmd©̂ m¡_Ëd (~) gm_y{hH$ B©hm

(H$) emgZ g§ñWm (S>) H$m`Xm.
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7. ............. `m {dMmad§VmZo gd©àW_ OZVoÀ`m gmd©̂ m¡_ËdmMm {dMma _m§S>cm.

(A) _°{H$`mìhocr (~) Wm°_g hm°ãO

(H$) égmo (S>) gm°H«o$Q>rg.

2.3 gmam§e

ẁamon_Ü ò _Ü` ẁJrZ H$mimÀ`m AIoarg "à~moYZmMo ẁJ' {Z_m©U Pmco. BQ>cr hm Xoe `m

à~moYZmÀ`m MidirMo _w»` H|$Ð hmoVm. `m H$mimV {ZH$mocmo _°{H$`mìhocrZo amOH$s` {dMmam§Mo Oo

`moJXmZ {Xco, Ë`m _m¡{cH$ `moJXmZm_wio Vmo BQ>crVrc n[adV©ZmMm AJ«XÿV ~Zcm. Ë`mZo H$mhr àñWm{nV

YmaUm§Zm, H$ënZm§Zm d {gÜXm§Vm§Zm N>oX {Xcm. Ë`mZo amÁ`g§ñWm hr na_oída{Z{_©V Amho, hm X¡dr

{gÜXm§V ZmH$macm d Vr _mZdmZo JaOoVyZ {Z_m©U Ho$cr, hm Zdm {dMma _m§S>cm. Ë`mZo Y_©, Zr{V,

amOH$maU `m{df`r {ddoH$dmXr d Y_©{Zanoj ŷ{_H$m ñdrH$macr. Y_© d amOH$maU nañnam§nmgyZ {^ÝZ

AmhoV, Ë`m_wio Vo {d^ŠV Agmdo Agm {dMma Ë`mZo _m§S>cm d Y_m©À`m à^mdmVyZ amOH$s` {dMmam§Zm

_wŠV H$aÊ`mMo _hmZ H$m ©̀ Ho$co. `m AWm©Zo Ë`mZo amOH$s` {dMmam§À`m na§naoV Y_©{Zanoj {dMmam§Mm

nm`m KmcÊ`mMo H$m_ Ho$co. Ë`mZo Amnë`m amOH$s` {dMmam§_YyZ {Za§Hw$e amOoemhrMo g_W©Z Ho$co.

BQ>crMo gd© joÌmV Pmcoco AY:nVZ Wm§~dyZ Amnë`m Xoemcm d¡̂ dg§nÝZ d gm_Ï ©̀emcr ~Z{dÊ`mgmR>r

Ë`mZo Ho$coco à`ËZ åhUyZM _mocmMo R>aVmV.

Wm°_g hm°ãO hm 17ì`m eVH$mV B§½c§S>_Ü ò hmoD$Z Jococm EH$ amOH$s` {dMmad§V Amho. _mZdr

g_mO d amÁ` H$go {Z_m©U Pmco Agmdo, `m àíZmMr CH$c H$aÊ`mgmR>r Ë`mZo gm_m{OH$ H$amamMm

{gÜXm§V _m§S>cm. Ë`mZo "co{dEWZ' ZmdmMm J«§W {chÿZ gm_m{OH$ H$amamÀ`m {gÜXm§VmMm nm`m KmVcm.

H$mcm§VamZo Om°Z cm°H$ d égmo `m§Zr Ë`mÀ`m {gÜXm§Vmcm A{YH$ gwñnîQ> d ì`mdhm[aH$ én {Xco.

"gmd©̂ m¡_ gÎmoMr Amkm åhUOoM H$m`Xm' hm Ë`mMm {dMma nwT>À`m H$mimV amÁ`mÀ`m g§X^m©V {dMma

_m§S>VmZm _mJ©Xe©H$ R>acm. Ë`mZo Amnë`m amOH$s` {dMmam§_YyZ amÁ`g§ñWm hr gd©loîR> g§ñWm Amho

d {Za§Hw$e amOoemhr hmM gdm}Îm_ emgZ àH$ma Amho, Ago à{VnmXZ Ho$co.

Om°Z cm°H$XoIrc B§½c§S>_Yrc à{gÜX amOH$s` {dMmad§V åhUyZ AmoiIcm OmVmo. hm°ãOà_mUoM

cm°H$ZoXoIrc gm_m{OH$ H$amamMm {gÜXm§V _m§S>cm d amÁ`g§ñWm _mZd{Z{_©V Amho, `m hm°ãOÀ`m

{gÜXm§Vmcm nwîQ>r {Xcr. cmoH$m§Zr gm_m{OH$ H$amamÛmao amÁ`mH$S>o gmd©̂ m¡_ gÎmm {Xcr Agcr Var

amÁ`mÀ`m gmd©̂ m¡_ gÎmocm cmoH$m§Mr _mÝ`Vm AWdm OZmYma AgUo Amdí`H$ Amho, hm AË §̀V

_hËdmMm {dMma cm°H$Zo _m§S>cm. Ë`mVyZ Ë`mZo _`m©{XV amOoemhrMo g_W©Z Ho$ë`mMo cjmV òVo. Ë`mZo
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_m§S>cocr Z¡g{J©H$ hŠH$m§Mr H$ënZmXoIrc A{Ve` _hÎdmMr AgyZ `m H$ënZoMm à^md AmYw{ZH$

H$mimVrc AZoH$ Xoem§À`m amÁ`KQ>Zm§da nS>cm Amho.

égmo `m \«$mÝg_Yrc {dMmad§VmZo _m§S>coco amOH$s` {dMma H«$m§{VH$mar d \«$mÝgÀ`m amOH$s`,

gm_m{OH$ d {ejU joÌmcm Zdr {Xem XoUmao R>aco. Ë`mÀ`m {dMmam§Zr \«|$M amÁ`H«$m§VrMr nmíd©̂ y_r

V`ma Ho$cr, Ago _mZco OmVo. égmoZoXoIrc g_mO d amÁ`{Z{_©Vr{df`r gm_m{OH$ H$amamMm {gÜXm§V

_m§S>cm, Ë`mÀ`m `m {gÜXm§Vm_Yrc "gm_y{hH$ B©hm' hr _Ü`dVu H$ënZm Amho. {VÀ`m _mÜ`_mVyZ égmoZo

H$ë`mUH$mar amÁ`, AmXe© amÁ` `m§Mo g§H$ën{MÌ V`ma Ho$co. cm°H$à_mUoM égmoZoXoIrc amÁ`mÀ`m

gmd©̂ m¡_ gÎmocm OZmYma AgUo Amdí`H$ Amho, Ago _mZco Amho. `m {dMmam§dê$Z Vmo cmoH$emhrMm

g_W©H$ hmoVm ho cjmV òVo. WmoS>Š`mV _°{H$`mìhocr, hm°ãO, cm°H$ d égmo `m§Zr _m§S>coë`m amOH$s`

{dMmam§Mo AÜ``Z Ho$ë`mZ§Va Ago cjmV òVo H$s, hm°ãOZo {Za§Hw$e amOoemhr, cm°H$Zo _`m©{XV amOoemhr

Am{U égmoZo cmoH$emhr `m emgZ àH$mamMm nwañH$ma Ho$cm. `m Mma amOH$s` {dMmad§Vm§Mo {dMma Ogo

Ë`m H$mimVrc n[apñWVrcm àoaH$ R>aco VgoM Vo AmYw{ZH$ H$mimVrc n[apñWVrcmXoIrc àoaH$ Am{U

_mJ©Xe©H$ R>aco AmhoV. Ë`m§À`m {dMmam§Mo _hÎd H$mcmVrV Amho ho _mÝ` Ho$co nm{hOo.

2.4 nm[a^m{fH$ eãX d eãXmW©

a gm_m{OH$ H$ama {gÜXm§V : cmoH$m§Zr EH$Ì òD$Z nañnamV H$ama H$ê$Z amÁ`g§ñWm

{Z_m©U Ho$cr Ago à{VnmXZ H$aUmam {dMma.

a gmd©̂ m¡_Ëd : amÁ`mMr gd©loîR> BÀN>m Or H$m`ÚmMm AmYma AgVo.

a Z¡g{J©H$ hŠH$ : _mZdmcm OÝ_V: {ZgJm©H$Sy>Z àmßV Pmcoco A{YH$ma.

a gm_y{hH$ B©hm : amÁ`mVrc gd© ì`ŠVtMm gX²gX²{ddoH$ ~wÜXrda d _mZdr H$ë`mUmda

AmYmacocm {dMma.

2.5 ñd`§-AÜ``Z àíZm§Mr CÎmao

q ñd §̀-AÜ``Z àíZ-1 Mr CÎmao

1. (H$) X {àÝg.

2. (~) _°{H$`mìhocr.

3. (A) amOoemhr.
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4. (S>) _°{H$`mìhocr.

5. (H$) _°{H$`mìhocr.

q ñd §̀-AÜ``Z àíZ-2 Mr CÎmao

1. (S>) gm_m{OH$ H$amamMm {gÜXm§V.

2. (H$) gm_m{OH$ H$ama.

3. (~) co{dEWZ.

4. (H$) Wm°_g hm°ãO.

5. (~) _`m©{XV amOoemhr.

q ñd §̀-AÜ``Z àíZ-3 Mr CÎmao

1. (~) Two Treatises on Civil Government.

2. (A) cmoH$emhr.

3. (H$) Om°Z cm°H$.

4. (S>) _`m©{XV amOoemhr.

5. (A) Om°Z cm°H$.

q ñd §̀-AÜ``Z àíZ-4 Mr CÎmao

1. (~) ê$gmo.

2. (A) égmo.

3. (A) co{dEWZ.

4. (S>) égmo.

5. (A) égmo.

6. (A) gmd©̂ m¡_Ëd.

7. (H$) égmo.
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2.6 gamdmgmR>r ñdmÜ`m`

q XrKm}Îmar àíZ.

1. {ZH$mocmo _°{H$`mìhocrMo amÁ`m{df`rMo {dMma g{dñVa {chm.

2. _°{H$`mìhocrZo emgZ g§ñWoMo dJuH$aU H$go Ho$co Amho Vo {deX H$am.

3. "_°{H$`mìhocrcm à~moYZ ẁJmMo AnË` Ago åhQ>co OmVo' `m {dYmZmMm nam_e© ¿`m.

4. _°{H$`mìhocrMo Y_© Am{U Zr{V `m{df`rMo {dMma ñnîQ> H$am.

5. Wm°_g hm°ãOZo _m§S>cocm gm_m{OH$ H$ama {gÜXm§V g{dñVa ñnîQ> H$am.

6. Wm°_g hm°ãOZo amÁ`m{df`rMo {dMma {deX H$am.

7. Om°Z cm°H$Mm gm_m{OH$ H$ama {gÜXm§V Ë`mMo ñdê$n d d¡{eîQ>ço `mAmYmao g{dñVa

{chm.

8. Om°Z cm°H$Mo amÁ`mg§~§YrMo {dMma g{dñVa {chm.

9. égmoMm gm_m{OH$ H$ama {gÜXm§V {deX H$am.

10. égmoMo emgZ g§ñWo{df`rMo {dMma g{dñVa {chm.

11. égmoMm amÁ`mÀ`m CX`mMm g|{Ð` {gÜXm§V ñnîQ> H$am.

q {Q>nm {chm.

1. hm°ãOMr AÜ``Z nÜXVr.

2. hm°ãOMo _mZdr ñd^mdm{df`rMo {dMma.

3. hm°ãOMo emgZ g§ñWoMo dJuH$aU.

4. cm°H$Mr Z¡g{J©H$ hŠH$m§Mr H$ënZm.

5. égmoMo emgZ g§ñWoMo dJuH$aU.

6. gm_y{hH$ B©hm.

7. égmoMo gmd©̂ m¡_Ëdm{df`rMo {dMma.
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